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ve y . 
; ~ ‘ Jury Unable to Give Verdict 
Foremost Authority in Art World, ; , 
pi ral Stood at 9 to 3 for Mrs. Hahn. 
Dean of Museum Directors, New Total Aarcies Dosis 
ts oy ew Irial Awaits Decision of 
Was Active in Many Fields 
lanie Stu Wa Justice Black 
For Nearly Sixty Years 
The trial of the suit for libel brought 
W. R. \ by Mme. Andrée Hahn against Sir Jo 
| mn c me \ mpr the Arnie seph Duveen, Bart.., which opened in New 
st up t T ( temp inte York on February } ended when, alter 
| + - 
t ; eem to become a living pat four weeks of testimony and cross-ex 
t ] Wit S « S¢ cus . . or 
; ; il erest ‘ Tr amination, the jury disagreed. The case 
‘ , ' ae eee te 
med. doe e becon eir existence is now under review by Justice William 
+] ¢ lay t 17 that sudd \ ? ' 
it s hard to realize t sud | Harmon Black, before whom it was 
ev art more an g us Not ( tried, and the possibility of a further 
ee they , +] 1 Nes 3 
we > ee : ites e trial rests upon his decision 
bt a hit ¢ ‘ , 
their chos profess! ut the raise M me \ndree Hahn, who was Mlle. 
t t ) ‘ t S 1h ort ° 
\ eneral an imp \ndrée Lardoux, inherited a_ painting 
t t it bece Ss ( t ull 
, — ' . ees | which she believes to have been painted 
wists general e familiar | by Leonardo da_ Vinci. rhe painting 
Gadeeciag: \mong such mi acy | was offered to the Kansas City Art In- 
thelm \ Bod W he one peak stitute in 1920 and, according to Mrs. 
te ee ee See eee ee Hahn and Conrad Hug, art dealer of 
; , , 
Ginny ; Hien Gaal +] 
pace. | de ie | Kansas City, was to have been purchased 
sit it } CC S1T\ such ) | “ “te Tad . 
P ss se | by that institution for $250,000. During 
1 ] ] } | 
S101 vhich had hardly beg t - 
er z Aaiccdingy yor b ‘ ithe negotiations Sir Joseph Duveen de 
devel pee Whe r evan HIS atc it! A ; 
| iclared in a statement published in The 
thre st} < ) ‘ last Ct tur He \ | : 
| World, New York, that the picture was 
ot only a great museum director Hie . 
la copy. Mme. Hahn contends that this 
was besides ine how seldom thie k 
] |} Statement spoil d the sale and constituted 
together! \ iVs 1 great Sci la | ; nt 
I] a slander of titl Her suit against Sir 
Stiil ! re i1¢ \\ | | ~ 4 il n I | A ae 
| | \ 1 | Joseph Duveen for $500,000 was based 
\s a museum director he brought the , 
at’ contention. 
: Berlin museums, which when he beg hic ion that contention . 
| [wo things were necessarm for success; 
rk i( ( ircel more t il provincial ° : r 
+] ' | | |her picture, similar in appearance to “La 
mportance up t ‘ Standard i ti M 
] Belle Ferronniere in the Louvre, had to 
( nN tine cat e12np ng cou 2 
PF nctie Prancs tal nd Fat |be proven a “genuine Leonardo” and Sit 
’ { . 
: ; os s stateme ad t en in 
ic ad the advantage of more Joseph tatement had to be prov 
tart ' ver spired by malicious intent. 
t A jury, selected for its ignorance of 
ex iordina cK Ss | ; ; 
| I art, heard four weeks of expert testi 
eu 1 Scie ( ( veri e el 
larer e coll these museums mony, saw hundreds of photographs, 
especially particular charge the | studied X-ray negatives and were told 
Kaiser-Fri Museum, with important many things about the art business but 
daitions wait Fe tant rival: was unable to reach a unanimous deci- 
party ular] at America during the S101 rhe new trial, should there be one, 
past twent five vears What seemed to | will not, pre umably, be held before 1 
have been impossible with the limited jury. It should therefore be shorter and 
his di nplished more conclusive. 
means at s disposal, he accomplished ; » ? fA Sc 
| “LADY IN BLACK By DEGAS | ae a aes i P ; 
The museums of Berlin are now men-| | The first witness called by Mrs. Hahn 
tioned in the same category as the Louvre Recently acquired Vr. and Mrs. Chester Dale, |was Sir Joseph Duveen himself. He 
ind the National Gallery, while it was in| through the Ma) sterner Gattertes was on the stand for five days and 
’ . . ————————— — ——— _ — ae . en os8 at. 
these museums, due to Dr. von Bode’s : - . a —— | questioned by S. Lawrence Miller, at 
initiatiy that the new method of in-| | attorney for Mrs. Hahn, testified that he 
a 2 cc cee 'BURCHARD OPENS |'ANCIENT ART GIVEN ad tie Whalen aieuiioa aaa ae 
tallati Vas originated, 11 which, iad calle 1e ann picture ¢ py - 
through a joint exhibition of sculpture! NEW YORK GALLERIES|| PORTLAND VASE | TO ROCHIBSTER | out having seen the picture or a photo- 
nd de irts of the period, the long — TO BE SOLD an ’ graph of it; that he was an expert; that 
rallerie maintings were relieved. For | Che well m Otto Burchard AT CHRISTIE'S ¢ -|an expert is a man who can distinguish 
= I ee oN Vosl 124 iit , Cotte an 4 eae ROCHESTER.—A _ notable gift of ee ; 
t } ' ] \ 1h N ork it Io t tv-seventil if 41K . . . " ° ° . rig “7) - ~( ap ‘ ¢ xnert 
museums in general he created a new]! Ne ' a 1ity-seve | Egyptian and Graeco-Roman antiquities| 4" Orginal trom a copy; that an expert 
. - x. : vee F oes ; f i 
indard by showing that it is necessary ]°! Berlin has rece opens galleries | has rece ntly been made to the Memorial! need not have any knowledge of pig 
: es 41 felde of art history equal] | Street, where twe pacious rooms are de LONDON Che world tamous \rt Gallery of Rochester by Mr. C Her-| ments or technique and that he himself 
enresentat if the collections are to | Voted to a remarkable display of Chines Portland vase, which has been on bert Ocumpaugh, whose death tragically had none 
1 rt i ti rl ] I l] tion loat for ' hi ndred vears to occurred last week, two days betore the ] | i 1 f | | t | 
, ly t ] j } i O the early eriod ne couectiol oan or over a mar i . - i Sir sep! tes " - > C > 
ive tull edu il value. Wi is all reat. Pp ; : : Poy collection was formally opened to the Sir Joseph testihed, further, that he 
1 | vledge he took care to de ow on view Is especially notable tor it the British Museum, will be sold |public. Twenty-five years of scholarly| had offered $1,500,000 for the Benoit 
nuseums the different de-|Chow, Han and Tang bronzes, while th at Christie's on May 2, according devotion and collecting zeal had gone} Leonardo, now in Russia; that, although 
elop Ss 1st s l ! ie . . ‘ site - = : awa P > 
na rtment pean art from its be-]|POtteries at nd porcelains, dating mainl to a special cable received by Tut into the assembling of the collection,|as a younger man he might have made 
, 7 . , 7 7 of 3 . : ‘ . 11 , ; _ - - ac 
' ' from the Tang, Sung and Ming periods, Art NEWs which, in the departments of glass and; mistakes in the authorship of pictures, 
1 Oo ym ern ft } \ a¢ } ; RT . \\ , ‘ : 
. gs vo mm Imes as well as tl make up a ible semblage f dis |predynastic sculpture contains many|he had never mistaken a copy for an 
irt e | s outside Europe, | tinguished pieces Che ase, found in a Roman | items now rarely obtainable Geographi- | riginal \ letter was introduced writ- 
especiall t Asia, to such a degree that The two most important pieces in the tomb. came into the possession of | cally and chronologically, the material! ten by Sit Joseph Duveen in 20 a 
( distribution and scientific arrange ollection are a figure of Maitreya, dat- the Duke Portland, who in 1810 |} ext nds over much of the Mediterranean London, in which ne said that — ine 
| ng from the Wei period and a_ huge | 1 t] Tl basin, from prehistoric Egypt to Ist cen- uuvre picture (La Belle Ferronniére) 
vaaidae hi ype ~|Chin bronze vessel, 39 inches in dia _ ‘a ies waar _— tury Pompeii, and is divided into the|is not passed by the most eminent e- 
e individual works. the collect s ofimeter. The large Maitreva shar. wit] has heen ever since and thousands | following departments: prehistoric and|perts as havi heen painte d | YY Leonardo 
the Berlin Museum rank among the very | the Metropolitar rure of the same di of sitors have admired its ex | predynastic sculpture, pottery, boat mo-|da Vin [ may say th it [am er 
greate vinity, reproduced in Tur Art News of quisite proportions and workman idels and tribal totems of terracotta;|tirely im accor with their opinior . 
- s 7 i : jul | | tl ] < i \ dll | : ‘ i ‘ j re ” 
As a museut we F duced | October 30, 1926. the honor of being the tis "ig enter € ol: gt jewelry, scarabs, ushabtiu, and sculpture| Probably it was painted by Boltrafh 
+ ; , Iyry + + F lp S nade oOo Yliass Oo ~ ‘ : ry Pa a eal °¢ | 
tine 1 n 21N ACV ICE t ma nly known bronze specimens ot this size . in wood oul bronze, chiefly of the Em rl Hahn picture would, if really a 
ters to eve isked for lvice.! dating from the Wei period. The tw PERS white, superimposed on pire; mummy masks and portraits of| Leonardo, be worth from 33,000,000 to 
\\ e begai ng t Va i £¢ | lake otter some interesting analogies blue and portions oft white have } Various periods an extensive gr 1) of| $4 KO Ut 
t that seul rectors were for , =? , | ; 1 ™ wait” shes ” mi etic 
ee 11¢ s m t \ as Althou igh quite sin ilar in the treatment been cut awa to re veal designs in glass, which ranges hre ugh tw nty cen- | e sec lay Sir Joseph te fle 
ee ee a pssenage ad the headdress and in the ek tee | | oe ' turies but consists chiefly of IInd cen-} that he ttere $300,000 for the 
A Ls ak Se da edie be Shea ° : . ays : relief against a blue background : : , 1 
AD VOTKS eM pone uM €/shape of the ears, the face of the Bur ‘ , 1 itury Roman: and sculpture and decora-} Bet Leonardo; that the pa v 
museum, a vhi¢ riginated through} chard Maitreya is more hieratic in ex dman smashed the vase in tive arts in general from Greece of the| La Belle Fer re in the | AS 
; ge and, als m3 vledge.| pression thar tl ut the Metropol 1845, but its pieces were carefull VIIIth century to the [Vth B.C., and th g | by Leor »; that t niq 
1) Bode i ‘ Irs give advice hgure whose mouth « ( i? Tact ‘1 restored by « <perts Roman period in the Near East va st’s ha \ g 
e, t Hectors, deal di sterious smile In |} peci the The gallery was aided in the expert Che yt testir S ae 
‘ W he eck is still treat 4 pla lun ing of the collection by Dr. Jol Ga { SS H 
4 > 
. , 2 ‘ { (( tinued ge 3) | pa 2 
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Wilhelm von Bode, Connoisseur and - —S 


Scholar, Dies at Eighty-Three 
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JURY DISAGREES IN 
DUVEEN TRIAL 


e de Groot A great numb (Cor ii alia 
oo 14 ‘ : 
; mbra I c yy Sir seph Duveen in which he con 
ad waibics ad t 1 ; , : 
; e re ered ni pared it untavorably with the Louvi 
Hee ‘ | 
. lite ! n I , 1 1 
, ESEILE ‘ sist Tite's ' ; picture Sir Joseph testified that he ha 
| ‘ 
e happen issue , ( Ci read almost everything written about 
i ; een te yere ft st ( } ] 
elp | p , Leonardo he fourth and fifth days 
] oe ; ' 1] 
. et ete ¢ rt erall . 1 | 
’ ‘ tabli ‘ ed 1) t1 il 3 . . . . : were als areelVv PZiven over t an attac 
. ( t OTe Rembr ct ‘ } | 
, up ere p " Hines ty ¢ ( t by Sir Joseph upon the Hahn _ picture 
WV : : 
‘ | (it [nf 4 ¢ 1 ‘ nw” li \ t! ] 
' that t private ect i I He described it as flat, dead and with ai 
er field, what irtists of tl ute | 
lit | ‘ by ‘ tif i c ( 1 eve like a bead He was insistent that 
Be is ‘sted. ts ' 
hic] te ee » De the picture was a copy and that. th 
<embrandt, Frans Hal ermee | 1 
slilnration the : said Louvre panel was an original by da 
1 Pieter de Hooch. down to lk 
m collect | is Vinci. The The Vspape rs oft February 1] 
t ug) ' le uN t lea rt ike Hercule ERT printed cables from Paris to the effect 
‘ roe Bourse an Pieter , GC) that the officials of the Louvr pe pee 
mer ( ) T r ( ‘ ‘ 1 4 ‘ear ; ) 
Dr. Bode di Vere t fir consider their example of La Belle Fer 
private colle { uvh the ‘ rta ext to tl Dutch scho ronnicre a da Vinei 
rit t] vice ere p rave ‘ constantly ccuy ec wut thie eat Conrad Hug or Kansas City testitied 
to spend enormous sums for great maste em Mast hb le — = tie that he had offered the painting to M1 
] 1, ‘ 1 
wits tae ae oo CoA ‘ it J. G. Nichols, president of the Kansas 
< 1 ‘ Cu ct ‘ : ¢ haa li ] 
he ; , lem primitives to his life-l City Art Institute, and that Mr. Nichols 
inde 1) ( ' ecisive mfluence it bah Amatie ; | ler , j “Oc 
udgment ha | ( thorator, D Friedland ifte ‘ had agreed to pay $250,000 for it if. it 
the forming ' ect thre self in his « irly da i ud revived were as represented. Mr. Hug came to 
Morgan, Altma beri Videns (sold everdal names even or tn acre te New York to get the picture, returned 
san. and mat ea Lit shies the wale vVledge was unequalled in the field of with it to Kansas City and was told that 
/ eAVIT ‘ 1 maste f Rube the newspapers say it is a copy Mr 
in return for the inee t work he did) y., ar Fa he eee renee an cy AIT 
‘ . i | , Dy a | mpo' ’ , Nichols agreed to buy the painting, Mr 
Sins the , lect ind deale last b dealt with the life a Hug said, if Sit Joseph would retract 
1 oe ! ! thre ‘y test lemi ri ( “ 1 
was that the uld help him once un rh len his statement Sir Joseph refused and 
| ' vearnnte \driaen Brower : | 
sulle tithe teddies unof the colle i. the sale was off 
' ; MIuch le widely acknowledged as a \ deposition from Georg: Sortais. ex 
tions of His museum r this purpose «Mi held wart j nil d ' ti thas 2 . li 4 
| . Hie vorthy tu and collecti pert to the French government. was 
guier royalties which he received | Dutch and Flemish art. was Italian sculp 
even used the rovalt vhich he receive itch at | Flemish art, wa | alian uy read. Mr. Sortais attributed the Hahn 
for his” bool or catalogue private Ir jy — Fathve irts ol —_ Renats picture “im full confidence to Leonardo 
‘ . nee hbetore the i WATANCE ton reat ] ‘ ” 
collections leor the um he receives eerie me PI e .R da Vinci 
— publicati i. & to publica ol e monume . ; a i \ Russia painter, Vadim Chernoff 
0 ite mplCaty ViEOr ge , culp reov any on 1 ] 
7 ance Ny ru re Is De stoutly maintained that the Hahn pictur 
catalogue of br es, lor instance, he a llorenti I nd studies ol Was a Leonardo, but admitted that 
quired a beautitul small panel by Fra’ Renai nee furniture Only through hi 


Was not an art historian and seemed 
Angelico and pre ented it to the Katser Initiative did the marble and _ te 
| 








untamiliar with many famous paintines 
i \ or one of his birtl ks. tl bronz tatuett nd ¢ , gy A lat 
Friedrich Museum. kor ne etd aant vorks, th nz al . : a ve rhe first expert to testify for Sir lo 
( ve ) t \ iT il 1 mhed t| 1 t thi Choo ) om ost : 
lavs im later Ca dir de — “sae ee teen tue ¢ BECOME mm ato sravure B Pelgiog Charlee ger seph Duveen was ( aptain R. Langt 
hook of thre itt vlich Dt Bod Heat aL rable obrect lor the ¢ llectors Whe . ] > , 1 
ects I / J A 3 Douglas He, Bernhard Berenson, | 
made to hi museun there were several © Dbegan to build up 1 museum if wa } 74 a y A 4 f Schmidt Devener Roger Fry. Sir Chark 
hundreds i obvyects ind tl value, a tj mech , hj to buv for two o j €, y / . re ; g Pll ‘ 5 
hundred ye und thre el ull P e for nN uy for tw I te i J2 \tko Holmes, Adolfo Venturi and Sir May 
prices go now, would amount to more. three hundred dollay me of the greatest oe a . < tin Conway declared the Hahn pict t 
; ; : l on aV cdieciared the ahin picture to 
than a million dollar culpture now im the Berlin) Museum be a | r perh 
1 ] ‘ 1 ' a COpy, OF D aps a COpPV Ota OD) 
Phe giving of authoritative tivice oO uch a the bust of Marietta Strozzi_ by \ll 1 | es 
re ene St . il were agreed that the determination 
the whole art world would not have bec Desiderio, for which half a million dol 
: | of a pictures quality and = authorshi 
possible had he not been a great scholar.! Jars would now have to be paid Hi ae : # ; 
dre matters Of sense and trained wstinet 
e vo} ) re ly We ee , ’ . : . . ‘ 11) 
He brought to Inte large octet idi Wi publication on the bronze statuettes of | w. spent on the rattling train, he talked wanted ly to get a glimpse of that! rather than mathematical or chemical 
fields f art history, like certain phase the Renaissance showed what a wonder ' ee ¥ ; Dy ical 
, ' ; and told stories uninterruptedly and the) wonderful old gentleman who. witl his | processes 
of the early German, Netherlandish, and| ful art had been hidden in the sketches ; , a ‘ 7 x ee F both t] Hal 
Italiat irt Hle had, of cours lavorit ind) smaller decorative works of Italian next morning, when evervone else was marvellous eve ind his rapid perceptior ; Ye MOtOLTaDAS OF DOtTH the lahi 
a f ’ 1 ’ ’ 1 1 and OUVTE pictures , itre 
e] re " | | opea irt these ‘ Wptor and it va through him that tWakIng troma k ney leep | found that) Was able to decide la Tew seconds on the t} | tt 1 v1 ads r — 
: . ‘ Pe : A : : ’ i } Che atter DY lial surrougns ot thre 
ere Dut pati ind Italian seulp-]a considerable number of collectors re e had not only read all the books real or fictitious value of a work of art |!Fogs M TI l 
pach is first book. written in tl r] “1 had tal it] but had also written ogg Museum l¢ results were not of 
wre bth | Hook, written 1 the early | ceived their idea oft torminge collections i) taken WIth me, but had also written 1 , | 
: to whatever field it belonged And cer-| great Importance to either side 
4() mainly an appreciation of Frat of this kind Among such, Mr. J. Pier-| dozens of letters and finished a long | | M Miller’ 
als who at that time was almost for pont Morgan, who formed the largest| article during the night He could not! tainly those who met him and were fre I illers summation was a bitte 
: 9 , the ’ + ¢ . ] qd } on o he} | Ss 1) 
votten At the same time he laid a new | ,, ection of Renaissance bronzes with] get accustomed to a sec retary, and wrote) [ron e influence of the pri a gg S00 Whit - ie on ; q sone acest gh a 
. which n ) ore ’ * sid it the ) S np] ( 
foundation for the study of Rembrandt,| the advice of Dr. Bode. was the first to} his own letters—letters which were mucl weir 1 follow even great men, left him ‘\ hhiteside, of . uveen ce an el, plead 
?, it 1 no ; for justice for onar r flo 
compiling his results later in the publica publish, with his catalogue of the Morgan} more concentrated and personal than most} WIT the mmpress1o0 hat there was sa | “Ag 1 ‘it are ah sir J 
1 ? 1 . wenn n his ¢ d ' h p which seph ter ral y or twel) 
tion of the paintings of the master in| collection, a de luxe edition of a cata-| dictated ones—besides taking care of the! &§ in his field, of the kind which ap Pa Att Ie iberatit ¢ tor. twelve 
t . } : I ont P oe cer . lt hours tl Tur lisag ’ 
eight volumes (in collaboration with Dr.|Jooue of an American private collection.| administration of the museum, getting | Pea I\ ce moa century sl dh steed 
In the field of Oriental art he laid the| out scientific publications, and receiving | 
scientific foundation for the study of| visitors from morning until late in. the Other tributes to Dr. von Bode will] 
- wre 1 ] 
wre Oriental rugs thy ugh his book on earl itternoon he 1 muna of page 12 


4 Persian, Turkis] ind Indian rugs, whiel Dr. von Bode was born in 1845 at Harman & Lambert 
Newcomb-Macklin C0. 4) i. cit tie test on the cupject Bat ihe| Brunswick and. besan hic eaveer’ ss “a 
versatility of his works in all fields! jurist in 18609, changing, however. to the Established in Coventry Street 
PICTURE FRAME MAKERS 4\ which can not be discussed here in detail,| study of art and archaeology in Berli: SOVIET TO EXHIBIT During Three Centuries 


wav be seet Irot the ist oO 1s books In 1872 he as appointed Assistant it the . 
233 FIFTH AVE., NEW YORK estes: n the | t hi was appoit stat RUSSIAN ICONS) 














periodicals, and scientific articles com-| Berlin Museum, in 1883 Director of the 
> SHY 1] S nds fo 5 s th! Department of Christian Sculpture, and : 
(ESTABLISHED OVER 50 YEARS) }| piled by hi he ids for hi eventieth sr Pres — BERLIN \n exhibition of Russian 
birthday This list includes more than!in 1890 Director of the Galleries of : 
} tive hundred items Paintings. In 1905 he was named General | icons in the possession of the Soviet 
‘ Yr _ ¢ 
S YCK FRAMES | What he was as a man only those can} Director of all the royal museums of! State is soon to be held in Berlin, writes 
4 i o 
1 1 . ‘ Dias . aaa - — wd 
On hand in regular sizes }judge who were in personal touch with) Prussia; and in 1909 Actual Privy Cou 2 correspondent to The Times of Lon BY APPOINTMENT 
for immediate delivery 1 him Fortunately these can be numbered) cillor, with the title of Excellency He bis 1, acai, —— now for coo 
| (oT) rie Mal nye o CONS 18 Ww 0) 
by thousands, as he was always easy to| became a member of the Academies of = See a a 
ts nate} Berlin, Municl id Amsterd nd in| bidden in’ Russia Che collection repre eaters in 
Mail Orders ipproacl His lively, even passionate} Berlin, Munich, and Amsterdam, and 
; temperament showed itself in his conver-| 1914 hereditary nobility was conferred! sents the work of 
receive prompt attention | 


t 


a commission “for the ANTIQUE SILVER 
sation as well as in his letter writing.| upon him. protection and discovery of ecclesiastical ’ y r 
Hlis ineredible enerey was phen menal, Although at the end he gave up the - ] } righeioie. “a JEWELLERY 


EE 





} t f constant trenuous administrative work of general |4™ Which was set up soon after the R 
' 1) 1 0 | 11 S mstant s ST WUOUS « MWstrat OTR © re! ‘ 
Cata ues sent ut n request ATL ers ) W ICI pl € OT 6 ! . ul 1 - werk | ’ | - \ lutior Some of the obj ts are pre OLD SHEFFIELD PLATE 
qj tering Che sutt red all his life from in-| directorship of the state museums, he was er . l the e¢ ‘ | ETC 
4|| fammat f the veins) was always ap-|to the last in charge of the Kaiser-|) sumably confiscated church property ; 
= ‘ 7° } } 11S) 1] }}-y7 - " ndet 
GrorGE A. McCoy, Manage? } parent. He did not seem to need sleep at} Friedrich Museum. There he kept draw Phe us ally well - formed correspo . nt ee 
; ' hee #1, wo th o owds “O ; s of t orld | ot the yerline) igeblatt suggests that 7 C 
ee ow ee q ill 1 remember that during the first|ing crowds from all part tf the world ; jedi st 177, NEW BOND STREET, 
Art Gallery anc or Ono try | nad it h rp ys o his office sitors ho sought his ad there mav be a desire to create a mart 
’ 4 ) made with him from Berlin to] to hi lice, visitors W Ig a 3 “ LONDON, W. I 
: 400-408 North State St., Chicago, III q)} Copenhagen, in the twelve hours which} vice on all kinds of art matters or who! ket for the icon , ia ‘ae 
p } 
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Salons of America 
To Form a 
Collection 


The Salons of America has decided to 


purchase each year one or more works 
selected from the Spring Salon. |i has, 
through its annual dinner a: us and 


other sources, set aside a special fund 


for this purpose that is in no way con- 


nected with dues received from 


meim- 
bers that have financed it’s twelve ex- 
hibitions, since 1922. It is interesting 
to know at this time that at no time 


during this period has the Salons had 
any ask of its members or 
elsewhere for anything other than their 
annual dues to finance its exhibitions. It 
is the purpose of the Salons to accumu- 
late a collection from purchases made 
each year from its) spring exhibition. 
When the collection has reached an ap- 


occasion to 





propriate size, it will be offered to a 
selected group of responsible museunis 
as a free gift. | 

Until such time as this collection is} 
complete, it will be available to any 


| 
group, museum or other responsible pa | 
ties interested in promoting art interests | 
in the United States. It speaks well for 
the Salons of America that, at its twelfth | 
exhibition, it finds itself financially able 
to carry out such a program and 
that Salons membership and standing 1s 
growing with each year, each exhibition 
adding to its numerous friends through- 
out the United States. 

Plans are in preparation to include in 
the Spring Salon, the full membership 
of an old and well established art as- 
sociation. This opportunity will be ex- 
tended to other associations throughout 
the United States. Fulfillment of these | 
plans will make the Spring Salons truly | 
the Salons of America in its fullest| 
sense. | 

The method of selecting the paintings 
to be purchased will be decided upon | 
shortly, before the opening of the Spring | 
Salon, April 15th, 1929, at the Anderson | 
Galleries, Park Avenue and 59th Street, | 
New York. All possible care will be 
used in selecting a committee of dis 
interested men, wel! known in New York 
art circles, to take charge of the matter, 
so that there can be no possible doubt 
as to the pictures chosen being among 
the best and most representive works 
in the group of about 1,000 pictures | 
which will be on exhibition. 


ANCIENT ART GIVEN 
TO ROCHESTER 


stang of the British School of Archaeo- 
logy and Dr. Charles T. Curreilly, di- 
rector of the Royal Ontario Museum of 
\rchaeology. 

Outstanding 
material is a group of clay figures of 
the so-called Orantes type, with arms 
upraised in supplication, which are simi- 
lar to those in Flinders Petrie’s collec- 
tion in the museum of University Col 
lege, London, to which he assigns the 
date, 6000 B.C. Beak-headed figures in 
stone and terracotta, a pair of rare flint 
bracelets, beautifully worked, and ex- 


also 


among the predynastic 





amples of black-topped, incised line, and 
white-slip decorated pottery, all dated| 
before 3400 B.C., furnish an important 
background for the later centuries of 
Egyptian art. 
Necklaces of 


rings of 


green faience, 
gold, and 


blue and 
agate, bracelets of 
beads which range from predynastic | 
pierced shell-discs to the rich glazes 
of the NVIIth Dynasty, carry on the de- 
velopment of the decorative arts with| 
great beauty of form and color. An im-| 
portant group of scarabs and hand-mo-| 
deled ushabtiu of the [Vth Dynasty, an 
ivory-inlaid jewel casket of unusual 
beauty, a model in wood of a Nile boat, 
figures of Anubias and Osiris in wood, 
and some XVIIIth Dynasty bronzes rep- 
resent the height of craftsmanship and 
design. 

The collection has as its outstanding 
feature, however, the department of 
glass, which represents the methods of | 
hand-moulding, dipping, and blowing, 
together with many varieties of decora- 
tive treatment. Among the Roman group 
of the IInd to IXth centuries are the 
examples of greatest elegance, some in- 
laid of the millefiori type, others orna- 
mented with delicate threads of plastical- 
ly applied glass. 

The Ocumpaugh collection enlarges 
immensely the gallery’s educational ma- 
terial, and its accession is therefore one 
of the most significant events of recent 
years, which have witnessed a doubling 
of the size of the building and a more 
than proportionate expansion of public 
educational policies 





French Paintings of the XIXth and 
XXth Centuries at the Fogg Museum 


CAMBRIDGE. — An_ exhibition of 
French Painting of the XIXth and XXth 
centuries, unique so far as Boston is con- 
cerned, because of its scope and the many 
important pictures exhibited, will open 
at the Fogg Museum on March 7. The 
Museum is open daily from nine until 
five o'clock and on Sundays from 
until five o'clock. Admission is free. 

Fortunately it has been possible for the 
directors of the Museum to gather to- 
gether some seventy pictures representing 
the full development of painting in 
France trom David through Delacroix, 
Gericault, Corot, Courbet, Millet, Manet, 
Monet, and Degas. 

Following the work of these men there 


one 


will be a full representation of Cezanne, | 


Renoir, Gauguin, and Van Gogh. These 
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in the form of pseudo-Arabic letters. | 
rhese inscriptions, beautiful in them- 
selves, appear as space fillers, unifying 
the animal forms. 





— : It is to this type of Lucchese silks, 
artists are represented not by one paint-|which dates about the middle of the| 
ing alone but by several first class ex-|XIVth century, that the new Museum | 


amples. The exhibition will be of par- 
ticular interest to the student of art for 
it will provide an opportunity to study 
the development of the much discussed 
lrench schools. Furthermore, the Fogg 
Museum has also included paintings by 
Matisse, Picasso, Utrillo, Redon, Derain, 
Dufresne, Vuillard, Braque, Vlaminck, 
and Gromaire. 


brocade belongs. The design is woven 
in gold metallic thread on a ground of | 
satin, probably of an ivory tone origin-| 
ally, but now faded. The metallic thread 
is what is known as Cyprian gold, a 
linen thread covered with a gilded mem- 
brance. Horizontal rows of large birds 
flying downwards alternate with rows of 

smaller four-footed beasts seated on| 
The exhibition is unique as far as|™ounds of earth, looking upwards. These | 
3oston is concerned. Never before have 


animals wear collars, and may be either 
hunting dogs or leopards. Between the 
rows are the pseudo-Arabic scrolls. It 
is interesting to note the marked Euro- 
peanization of the Chinese influence in 
the design of the birds. 

The orphrey bands of the chasuble ap- 
pear, as usual, in the shape of a cross and 
bear the inscription “Maria.” They are 
the product of the looms of Cologne and 
date from the late X1Vth century. The 
embroidery outlining these bands is also 
German of the same century. Though 
the chasuble is fragmentary, it is easy 
to realize its former splendor. In size 
and preservation, it is an exceedingly fine 
example of this late medieval period. 








sO many important pictures of this period 





been exhibited here. It has been made 














wh 





possible through the generosity of dis-| | 
tinguished private collectors, the Boston] | 
Museum of Fine Arts, the Metropolitan 
Museum, the Worcester Art Museum, and 
the Chicago Art Institute. 








CLEVELAND ACQUIRES 
LUCCA BROCADE 


In the Bulletin of The Cleveland Museum of Art 


CLEVELAND. 


interesting phase of 


One can discover an 
the 
Italy in a chasuble, now on exhibition in 
Gallery IIT of the Cleveland Museum of 
Art. 


came into prominence as a silk center to- 


textile arts of 


Lucca, a rival city-state of Pisa, 
ward the close of the XIth century. By 
the XIIIth, it had the 


famous spot for the silk weavers’ art in 


become most 
the whole peninsula; and this eminence 
the 
hands of Pisa in the beginning of the fol- 


Lucca retained until its defeat at 


lowing century. The early products of 
its looms are not readily distinguishable 
those of but 
silks di- 


Italian cities; 


1450, 


other 
1300 and 


from 
between Italian 


| movement and the staccato drawing recall 


| elements, 


vide themselves into several — stylistic 


groups, in which marked chronological 
and local differences manifest themselves. 

In the new ornamentation that appeared | | 
in Lucea silk weaves, there is a breaking | 
the 
medieval period. <A 


away from traditions of 


the early ‘> 
strong Chinese in- 


fluence develops in an asymmetrical 
scheme of design and in the use of more 
naturalistic animal types. A rich variety 
of bird and beast, both Oriental and Oc- 
cidental, appears in impetuous, agitated he 
movement, the birds and animals usually | | 
opposed to each other in two horizontal 
rows. The rows are shifted so that the 
animals and birds alternate in their posi 
tion in the all-over design. The lively 
Moslem F 


exerted a 


the 


earlier 


Chinese prototypes; while 


had 
strong influence on European art, appear 


which 
River 


Scene and hoats 
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Maximilianstrasse 1. 


velvet Chasuble, featuring the 


Pope's tiara as the central 
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CLEVELAND MOURNS 


SANDERS’ DEATH 2." 


I vf e Boa 


CLEVELANI We have 


once 4 il 
to report the death of one who from 
the first had beet a leader iy the de 
velopment o1 the ( leveland Museum 
William Brownell Sanders died in Bos 
ton on January 25th, while returning to 
Cleveland from his summer home at 


Woodstock, Vermont. 
family had been spending the holidays 
Those who have been actively associated 
in the work of the Museum from the be 
ginning will fully understand the value of 
the service rendered by Judge Sanders in 
developing methods of procedure both 
in the relationship between the Museum 
and the various trusts, and in safeeuard 
ing the future of the Museum through 
the establishment of wise regulations and 
precedents 

Judge Sanders showed his keen interest 
in the Museum by providing in his will 
for a bequest of $25,000, 
at the meeting of January 
the following resolution : 

“The Trustees of The Cleveland Mu 
seum of Art wish to record their 


he trustes 


1 
31st adopted 


sense 
of very great loss in the death of their 
beloved associate, William Brownell 
Sanders, wl died in Boston, Massa 
chusetts, on January 25, 1929 


7 ludge } 


Sanders had been most active 

york of the Museum from its in 
Trustee of the John Hunt 

Estate and the John Huntington 

Art t d RP lyvtechni lrust, he had been 
one of the leaders in the effort which 


led to consolidation of three art museum 


projects into one adequately financed en- 
terprise which made the present Museum 
| building possible and provided a consicde r 


where he and his | 


able portion ot the 
its operation. Ile was an active member 
if the Building Committee which erected 
the Museum building for the two trusts 

lle prepared the articles ot mcorporation, 
was one of the incorporators of the Mu 

seum and its first president, serving most 
efficiently faithfully during the first 
seven years, which were full of difficulties 
ind adjustments among the various co 

operating inte In 1920 he withdrew | 
from the presidency to secure the election | 
of Jeptha H. Wade, who was 
ful in carrying the Museum through its | 


income available for 


and 


rests 


oO success- | 


second stave of development Judge | 
Sanders, at his death, wa Trustee and 
i member of the Executive Committee of 
the Museum; Trustee of the John Hunt- | 
ington Art and Polytechnic Trust and} 


of the Horace Kelley Art Foundation 


“Judge Sanders was a wise and fat 
seeing administrator, and his service t 
the Museum and the art interests of the 
city will lone be remembered. To those 
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The WORK of HOWARD GILES 


Howard Giles, whose name is often heard in art circles, and whose success 
as a teacher of art is outstanding, will give his first comprehensive exhibi- 
tion at these galleries 


MARCH 5th to MARCH 16th 


GRAND CENTRAL ART GALLERIES | 


GRAND CENTRAL TERMINAL, NEW YORK 


hy HOWARD GILES 


Mr. Giles’ work, 


il d bl icks 


is done in flaming 
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who had served with him as Trustee and | Vice 


to the staff of the Museum who had] institution, and appreciating his staunch 
worked under his guidance, he will al-| qualities as associate and friend. the 
ways be remembered as a wise and con-|. : 

. Trustees order that this tribute to his 


| siderate associate 
and kindly host, and a friend always firm 
for what he believed to be right. 1 COpy 
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BRONZE 


Included in the opening exhibition of the Burchard 


FIGURE OF MAITREYA, WEI PERIOD 


Pee 
Galle) cs 


and officer, a charming 
memory be 
sent by the secretary 


“Recognizing the importance of the ser-| bers of his family.” 


to the mem 


rendered by Judge Sanders to this 


spread upon the minutes and 


Saturday, March 9, 1929 


BURCHARD OPENS 
NEW YORK GALLERIES 


folds, the hands are 
indication of Buddhahood 
and beneath the tightly clinging drapery, 
the body is quite realistically modelled. 

In silhouette, and gesture, the 
Burchard Maitreya excellus in grandeur, 
The 


outstretched arms of the museum speci- 


without realistic 


webbed as an 


pose 
the Metropolitan in graciousness. 


men yield a softer, more flowing silhou- 
ette, carried out in the rhythm of the 
draperies and in the more relaxed, lighter 
pose of the entire figure. In the Burchard 
Maitreya, the arms are held close to the 
body, with the result that the draperies 


lfall in an almost vertical line, yielding a 


sculpture in 


which compactness and 
strength form the keynote. In the treat- 
ment of drapery both figures show in the 
upper part of the figure a strong linear 
conventionalization of folds which in the 
Metropolitan piece continue their descend- 
ing rhythms to the hem of the skirt, so 
that the modeling of the limbs is parti- 
ally veiled. In the Burchard Maitreya, 
on the other hand, the drapery rhythms 


break up below the waist into vertical 
markings rather like large grass blades 


and the knees are firmly modeled under a 
mere film of garment. 

Although the extreme rarity of the 
large Chin bronze vessel, the second out 
standing piece of the collection, is due to 
its size, the piece is from a purely aesthe- 
tic standpoint a fine example of the sober 
dignity of form and decoration charac- 
teristic of the period. Although massive 
in size, there is nothing ponderous about 
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the shape. The decoration of all over carv- 


ling of archaic motives, ending in pal- 
|mations, covers 


| body. 


almost two-thirds of the 
The two bands on the shoulder 
of the vessel emphasize its noble propor 


[tions and divide the body into finely 
spaced units of design. 
Among the smaller bronzes, of which 


there is a fine series, we were particular 
ly impressed by a pair of Chow bowls 
supported by three legs in the form of 
standing men, modeled with archaic vigor. 
\ pair of tripod incense burners, also 


|dating from the Chow period, are beau- 
|tiful examples of this favorite bronze 


jtype, and their form is enhanced by fine 
iridescence. Of the Tang period there 
}is a tripod bowl, which reveals in its 
graceful curves and lighter handles of 
lion mask and ring, the less severe spirit 
if the later period. Among the Han 
}specimens is a vase with all-over inlays 
in silver and animal ornaments on the 
shoulder. 

Among bronze figures, 


several small 


the most interesting is a small Kwan 
Yin, bearing the date of the Tang per 
iod, concerning which Professor Hantze 


jot Cologne has just published an article. 
}Other sculptures of fine quality are a 
jlarge head of Lung men stone of the 


Han period, of monumental strength, a 
Khmer limestone head with the typical 
conical headdress and a pair of Ming 
figures in polychrome wood, which have 
abandoned severity for exquisite carving 
of detail. 

The porcelains include a fine Sung 
celadon specimen with pierced peony de- 
|sign, a Ming five-color jar with fish, sea 
| plant and flower all over design, a Sung 
jvase in brown and white with reserved 
jpanels of fish and flower motives and 
two Ming blue and white vases of unusual 
size and very vigorous design. In color, 
jone of the most charming specimens is 
\3 Ming jar of deep turquoise blue deco- 
rated with peonies and birds in white 
and aubergine, and on the shoulder with 
the eight emblems of the immortals. Of 
ithe Kang Hsi monochrome glazes, a pair 
lof sang de boeuf bowls and another pair 
in imperial yellow glaze are outstanding. 
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Stained Glass From 
12th to 17th Centuries | 
At Demotte’s 























Over fifty pieces of stained l 
complete windows, medallions and frag 
ments—dating from the XIIth to XVIIt! 
centuries have bee pu exhibit i 
he Demotte Galleries Phe exhibit S 
the largest s_ ki s bee 


fl if Oo! the go ille Cs ] is bec trans 
rime ite i sor camera oy 
il dl the onl lig t 1 t it ( ( mes 
throug! the glass itselt | r eT 1 
both brilliant ans irtling esp ] 
the t gall Ics here he earli ] 
he glowing windows seem lke jewels s 
black velvet 
Mat \ ot the panels Ol glass, all Ol 
which have come trom = tamous. colle 
tions, | ive beer traced to the churches 
and cathedrals Ol whicl the \ riginally 
formed part. There are pieces from th 
cathedrals of ¢ hartres Proves, Auxerre 
Ile Mans and the churches of St Ren 
ind St. Julien du Sault For the student 


1f glass or of medieval art the exhibitio 
is of the greatest value and to the ama 
teur who delights in fine color and beauti 
ful design it should prove fascinating 
We print below part of the introduction 
which L. J. Demotte has written for the 





catalogue of the exhibitior1 





The Vandergucht Children by Sir Joshua Reynolds 


Notwithstanding the extreme rarity of 
Stained Glass of the Roman Epoch and 


it the Middle Ages, we have succeeded. 


in assembling a sufficient numb r, to per STAINED GLASS PANEL REPRESENTING “ST. MARTIN AND 
mit the study of the development of th rHE BEGGAR” A D. 1410 
Art of designing and painting on glass ee 5 ;, ; 

? : aaa ¥ lew at the E.xrhibition of Stained Glass March 9th to April 6th 
from its inception up to its zenith 


It affords an equal interest to closely at the Galleries of Demotte, Inc. 14 EAST S7TH STREET 


follow the SUCCESSIVE transtormations | = naonaee ——— ——- - ——— —_—__— 


and decline of this art which in essence] on the other hand, the school of Reims, Colors were obtained by staining the NEW YORK 





ss ~— ntific ; ‘i lfu oy = ; ” : . 
is but a crentihe = kill : combina-| ruling the East of France. vlass in the making, i. e., by the admix- 
i 4) s10T) “OroOr ‘ al 12 4 ‘ ? . " - af . a 
OB Of Cesign, COlOF and Hen |} As to the XIIIth century, one may|ture of various substances (mostly 
Translucent colored Glass’ has been : el 


consider Chartres and Paris as forming} metals) to the glass while in a molten 


) 1 ver sin T St avs of tl } ; . j 
known ever since the earliest days of the |the centers, which radiated their influ-| condition. Sometimes the red color was 


ancient ages 


‘ ence on this art |obtained by joining two sheets of glass 
Egyptians, Greeks and Romans ar It was chiefly in the XIIth and XIIIth| face to face, one of these sheets being PARIS LONDON. 


i 
| 
with having utilized colored ia 




















credits oe }centuries that the art in stained glass at-| entirely red, while the second sheet was 
gias t Iten t le hig . eigen ained its zenith. of a greenish white color. 

their buildings through bay windows Glass, of quality and color never since Whereas in modern stained glass pan- 
Such glass was fitted into alabaster or 








equalled, was obtained by a_ primitive els, the strips of lead are rather an eye- 











In 609 Fortuna, Bishop of Poitiers re ro — omeaamee Se 





‘ 
| ar imilar to that foun ) Hy —_— 
marble (similar ed that found at ; sat sae pt it “Db * hic} sore and considerably hinder the design, | | 
lestro )) or inte ooden lat-| Precess, Known as “blowing, rO- : ; 
destroyed A. D. 79) or into wooden la a de ' wel PFO) they were of a valuable assistance to the ||! { 
tices (as described by St. Gregory of | duced relatively small pieces only artists of the XIIth and XIIIth centuries, ||! 
ce te ee : ‘ X || 
Pours in 993) lal rhe colors known and mostly used at} who cleverly made use of them not only ]jq 
, ar oO yrecis dat ay ‘ at Si . ‘ eae | : ail ae : on 
Chere are 1 pres , tala " 7 t “ that time were of a limited number|to accentuate the forms they wished to H 
-@ mo ft ‘ t ( t ° j - ' : ° ° 
relating to the exact date ! ae Irth) and in order of their luminosity ranged| reproduce, but also, to reduce a clashing Hi n¢ 
of the art of painting or to be more) from white to blue, yellow, flesh color,| irradiance between two differently col- HI °9 ° 
Precise oO! the art of designing subjects L2reen, red and purple. ored pieces of glass iH 
on glass H 
Hy] 
' 








rds his admiration of the beauty of — 
colors in the glass panels of Notre Dam«e 


de Paris constructed by Childebert, but ; — oB 
he does not mention whether or not thes: 


1€ ESTABLISHED !N LONDON IN 1817 





panels were ornamented. 

\ chronicle of 863 reports that two = ; ; 
— anges: Severe Sen oe Paintings and Drawings by Old Masters 
ce e’ in he art adesig fg on Llass, ™ 


but none ot their \\ rks did pass on to 





11 


usd 


From 969 to 9YSS, \dalbe rt, Bishop ot 
Reims embellished his Cathedral with 
ornamented glass panels; these are thx 
which a precise date 


WORKS of ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES | 





first glass panels t 
can be assigned 


In 1052 the records of St. Benigne of 














Dijon mention a glass panel representing H | 
Ste Paschasie, which is supposed to date | 
from the time of the old church, built FURNITURE 4 
in the [Xth century. (7) 

\n artist in stained glass named Roger VELVETS 

f Reims enjoyed a great reputation in 


about 1060 

There are certain \ in Fre 
stained glass panels of the XIth century, 
but no reliable documents are available 


enabling one to identify them. 


ance some 
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Krom the XIIth century onward the 
) dates of a large number of stained glass | 
panels can be fixed with certainty. | 
i Some of the Stained-glass in the | H 
Cathedral of Angers dates of 1125 to iH 
1130 Hy | 
In the Abbey of St. Denis, Abbot \ | 
Suger had his marvellous © stained " 6 EAST 56th STREET Hl 
glass painted in about 1140; successively | | H 
the Cathedrals of Chartres, Le Mans, H! NEW YORK I 
Poitiers, Bourges, Chalons-sur-Marne, <3 : ; | H Hy 
Strasbourg, Aubazine (Cistercian win . H 
dows); Lyon, Pontigny, Vendome, St | Hl 
Rémi de Reims, St. Julien du Sault, ete., Hl 
etc., followed suit and ordered stained AGN E\W, It SESS SSES SOLOS SSSR ESATO ROOT DOES DD EAST OOe, = =zal 
glass panels during the XIIth and the THOS. s SONS 








XI1Ith centuries. Some of those in the 'NCORPORATED 


eobsix Clsecls. la Paka weve badine 125 EAST 57% STREET. NEW YORK | HENRY V WEIL 
in 1246. | . 


Broadly speaking, stained glass of the 
. Mice | LONDON _ MANCHESTER 
XIIth century may be divided betwe en 43 OLD BONDSTREET 14 EXCHANGE STREET 


Genuine cAmerican cAntiques 
WO g2rTes schools, v1 : he school oT} | 
St gg the one aed ne te 7 ; an 247 East 57th Street NEW YORK 
influence from the northwest to the/}| 
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southwest over the center of France and, _—__— 
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Chicago Art Institute Acquires Meike the bie heavon "650 Independent Artists Open 
French Medieval Tapestry | gris) and in the foreground the bea Show at Waldorf Today 


hunt which is the most important motif 


the ' rears Phere is litthe known about the manu he colossal bear th ria dogs yapping Six hundred and fifty artists members | Such men as John Sloan, Robert Henri, 
CHICAGO—Early Gothic tancstries.| oC these early works, but at one at his heels has finally been brought to i eg eS d anil Artists Villiam J. Glackens, Allen Tucker, 
, time Paris is said to have been the cen- carth, but not before he has tossed aside | 0! ; Ociety . Pee rr “Pop Hart, Wilham Zorach, Leon 
trast to many of the later Re- ter of the industry and the typical “at me of the huntsmen who is armed with| began bringing their pictures and sculp-) Kroll and others. 

Naissance products, are fresh, original) ras” or hanging decorated with family “guisarm”™ and “buckler.” To the left.}tures to the Waldorf-Astoria Hotel, The Independent show is the great 
and naive in their point of view, and| Portratts and deeds of prowess was pro the successtul hui ter has delivered the Monday, March 4th, in preparation for \merican art free-for-all, where master 
vigorous in their coloring What they duced there. Later, when the nobles ag * gpl a ee their Thirteenth Annual Show For |S and tyros display their works 
-f retired to their castles and vast estates, and his seigneur, portrayed on a hand ‘2 ‘ : without the distinctions created by jury 
lack in skillful workmanship they make} j¢ js supposed that their weavers fol ome brown horse with rich trappings,| five days the artists were busy erecting | selection — or prizes. “No Jury <e 
up in charm of manner. Woven often|lowed them and produced tapestries, turns round to view the event. In the|sereen partitions and arranging the! Prizes” is the Independent watchword 
at the command of some wealthy patron, which mirrored the favorite incidents of upper part of the tape may falconry or| paintings and sculptures which trans- | The show is hung alphabetically This 
lalate Wiis aco aia Rieke life in the country. It is no wond r that the art of hawking is Hustrated lwo form the Waldort roof garden into an) year the letter “M“ was chosen by lot 
these ephemeral studios have left no ladies and a cavaher ride across the|art gallery during the month of March./to hang in the entrance gallery. Prac 
the daily lite of the overlords, and often| records and that the workers’ names and) scene and behind them is) shown. the) On Friday, March &th, the artists in- tically every state in the Union, and 
stretch into long sets or series of pan-| histories have perished istle’s falconer, training his hawks. On) yvited their friends to a private view of every race in America, Caucasian, Mon 
els Foday. many of these sets have The setting for the tapestry acquired his Ak It wrist per h two. hooded birds,| their work. On Saturday, the 9th, the) golian, American Indian, ete., is repre 
been destroyed or separated so that. the by the Art Institute reflects the intense while he whirls hi lure” tor the flying exhibition is opened to the public It ented Phe Japanese contingent, as 
interest in out-of-door nature which is| falcon to retrieve with its teathered| will be open daily until March 31st. usual, is numerous. Among the distant 
individual tapestries are much prized.) one of the most attractive elements in. pr In addition to the wealth of fa Of the 650 artists represented in the! parts represented by paintings are Ta 

Phrough the generosity of Mrs. Charles! medieval life. The background is banded) cinating detail of costume and landscape} show fully three hundred are exhibitors hiti, France and Porto Rico 
H. Schweppe, a significant example of |in green to suggest grass, and a few wild is the appeal ot the coloring every) whose work has never been seen before This will be the last Independent show 
Krench weaving ‘has been presented to}! flowers are scattered on the sward \ part of the tapest is beautifully de- in New York. These newcomers will to be held at the Waldorf Astoria, for 
the Needlework and Textile Guild for!tall tree, with conventionalized roots,) signed in tones of deep blue, green, pur-| furnish the discoveries of unknown tal- | the hotel is to be razed this vear. The 
the permanent collections of the Art! trunk, leaves and fruit, makes its way up) ple, and most attractive of all, that rose-|ents which every year mark the Inde-| Independents, who have been exhibiting 
Institute of Chicago Like other me-!|the design through the right center, while) red pecuhar to the important works of | pendent show The rest of the exhibi- in the Waldorf for cleven vears, regret 
dieval works it depicts certain pastimes! above is spread a delightful panorama of the period It is now displayed with|tors are artists whose works has been the passing of the hotel. Next year, 
of the period, in this case the bear hunt|the surrounding country-side with mead-| pieces of contemporary furniture in Gal-| seen before in the Independent. Many however, they hope to have a bigger ex 

and falconry ows, a stream, and two castles, one with! lery LS at the Institute of them are well known to the public hibition place 
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ENGLISH PERIOD FURNITURE 


ET of supreme quality Chippendale Chairs, consisting of 

one armchair and three side chairs. Three are covered in 

Renaissance blue damask and one in gold colour damask—the 

Materials all 17th Century. The rear legs are finely carved, and 
of the same form as the frent legs. 


Edmarh J. Farmer 


English Period Furniture Chinese Antiques and Lamps 


1G East 5h" Street, New York 
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DAViS TRVRE G |) 


Established 1870 
39 Pearl Street, New York City 


LEWIS & SIMMONS 


RU: 


| 
London Paris | 
“OLD MASTERS” 

IN THE FINE ART OF | 
} 

| 


| 
| SHIPPING 
A. S. D R KE Y | Let us solve the problem of forward- 


pr your works of art, household | 
effects and general merchandise, 

from destination to destination. Our 
foreign connections enable us to 


offer you an unequalled world-wide | 
service at a minimum expense. | Old Masters 
Representative will gladly cail 
upon request 
| 


Phone Cable Address 
Bowling Green 7960 Spedition 
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WORKS of ART DR. JACOB HIRSCH ||| Art Objects 
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OLD COINS 
| AND MEDALS 
| Highest Quality NZ 
| | CLASSICAL 


ANTIQUITIES 
also of the 730 Fifth Avenue, NEW YORK 


MIDDLE AGE 908 N. Michigan Ave., CHICAGO 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 








NEW YORK MUNICH 
680 Fifth Avenue Maximiliansplatz 7 





LONDON: 74 South Audley St. PARIS: 16 Rue de la Paix 
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Davies Print Collection 
Museum of 


\ unique collection of prints, paintings 


and photographs, valued at half a mil- 
lion dollars, has recently been given to 
the Museum of the City of New York 
by J. Clarence Davies, prominent real 
estate broker of the Bronx 

The collection constitutes a remark 
ible pictorial record of New York his 


tory over a period of 300 years, including | 
among its 15,000 items, rare oil paintings 
showing New York as the Dutch Village 


of New Amsterdam, the first City Di 
rectory printed in 1786 of which there 
are only four or five existing, and some 
oft the earliest prints. There is also in 


this pictorial record the first printed book 
about New 


printed map, made in 1828, showing In- 


York, together with the first 


cians paddling canoes about the tiny set 
tlement, later to become the greatest city 
in the world. 
Mr. Davies began collecting more than! 
forty years ago when he was just start 
ing out as a realty broker in the 
He realized the northward 
the city with rapid 
many of the landmarks, and his initial 
thought was to preserve documents for | 
the benefit of coming generations. They 
tormed the nucleus about which he began 
vathering together an illustrated history 
of Manhattan 
“T have 
many 


Bronx 
growth of 


the demolition of 


treasured this collection over 
said Mr. Davies, “in the 
hope that the time might come when | 
could place it where it would benefit the 
city as a whole. The successful effort 
to establish the Museum of the City of 


vears,” 


New York for housing such material as 
this collection of mine marks. in) my 
opinion, a great advance in the cultural | 


progress of 


our city. 
“In making this donation, I sincerely 
} 


ernment, 


Given to 


the City of New York 


hope that | am taking 
bers of New 


and that they, 


a step which num 
York 
too, 


others im are capable 


i taking, will realize 


the greater value and the greater desira 


bility of placing their collections, ot 
whatever nature, where they will be 
housed and properly cared for, for the 
benefit of the public and coming genera 
tions.” 

Mr. Davies’ denation places him as 
one ot the three “donors” whose gifts to 


the Museum equal one quarter of a mil 


lion dollars or more The other two 
“donors” are John D. Rockefeller, Jt 
and James Speyer 


When the new Museum of the City} 


of New York building is completed at 
Fifth Avenue between 103rd and 104th | 
Streets, the ] ( larence Davies colle 


tion will be displayed in a gallery bearing 
the name of the donor 
Officers of the Museum are 
Ingraham, President: Robert 
Secretary; Raymond FE Trea 
surer: Luke Vincent Lockwood, Chair 
man ot Building Committee; James Spey 
er, Chairman of Finance Committee ; 
Lewis Gouverneur Morris, Chairman of | 
House Committee; and Hardinge Scholle, | 


| 

| 
Phoenix | 
LeRoy, | 
| 

} 

| 


Jones, 


1] Yirector. s 
| elizabeth 


LEPKE’S SECOND 


SOVIET SALE) "!ri*! 


LONDON 
auction of 
china of the 
centuries on 


Messrs 1 pke's second 
furniture, ornaments, and 

XVIth to the NVIITIth 
behalf of the Soviet 
held on lebruary 
realized) some = £8,000, 
below the total of the 


Gov 
which 
12th and 13th, 
which was much 
estimated values 


Was 
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MRS. SEVERANCE’S 
DEATH DEPLORED 


n the Bulletu f e Cleveland Museum of Art 
CLEVELAND.—lIt is with great re- 
egret that we announce the death in Pasa 
California, on January 25th, of 
DeWitt, wife of John Long 
Severance, President ot this Museum. 
Mrs. Severance had been a constant and 
friend to the Museum from. its 
early days 

The Trustees at their meeting of Jan 
uary 31 adopted the following resolution : 


aena, 


“The Trustees of The Cleveland Mu- 
seum of Art wish to record their sor 
row at the death of Mrs. John Long 


Severance, which occurred in Pasadena, 
California, on January 25. 
“The Trustees are grieved to learn of 


Mrs. Severance’s death while she was yet 


OF NEW YORK, 


VWuseum of the City of 


1857" 
New York 


in the prime of life, and they extend to 
her bereaved husband their very deep 
sympathy at his great loss, 
such unity of interests as 
indeed rare and makes the 
the harder to bear. 


was theirs 1s 
separation all 


“Mrs. Severance had been closely 
sociated with her husband in developing 
the remarkable collection of works of art 
assembled at Longwood, their Cleveland 
residence. She was a woman of keen 
and discriminating taste. Her artistic dis 
cernment did not fulfill itself merely in 
the pleasure of connoisseurship; she had 
been a liberal contributor to this Museum 
and was at the time of her death an En- 
dowment Benefactor. She had also joined 
Mr. Severance in other gifts of great 
importance to Cleveland, and will be sad 
ly missed by many who had looked to 
her for sympathy and understanding. 

“The secretary is instructed to spread 


ter and insisted that the 


| he 


—_—_—_— 


GEMITO, NOTED 


SCULPTOR, DIES 


NAPLES 


Italian sculptor, died on March Ist as a 


Vincenzo Gemito, noted 


result of pneumonia, according to an 


\ssociated Press dispatch. 
death, 


Gemito, before his 


that he 


maintained 
had had a conversation with St 
\nthony of Padua in a dream in which 


he promised to make a statue of him 


if St. Anthony would cause his return to 
health The sculptor became much bet 
saint had granted 
his request. - 


Two years ago Premier Mussolini sent 


to Gemito a check for 50,000 lire, half 
of the total sum awarded him by the 
government, on learning that he had 


resumed work after years of misfortune 


that included insanity and poverty, which 


|might have been due to unjust neglect 


by an earlier government. 
Naples about 
1885 he 


Gemito was born in 


seventy-seven years ago. By 


realizing that|had won such success in Paris that Queen 


him to 
commissioned 


Margherita invited 
King Humbert 


Italy and 
him to 


|make a sculptural group for the royal 
as- | family. 
ithe delivery of the stone that the sculp- 


Bureaucratic red tape delayed 


tor was too poor to buy, and in time 
royal neglect preyed on Gemito’s mind 
so heavily that he became insane. His 
wife died and he became a recluse, cared 


| for by his daughter, Giuseppina. 


Twenty years later the Duchess of 
\osta interested herself in his case and 
was nursed back to reason and re- 
turned to his profession. His most fa 
mous work, “Pescatore,” finished in 
Paris in 1885, is now in the Bargello in 
Florence, the sculptor having refused 
large offers that would have placed it in 
foreign collections. 

















PAINTINGS 











EK. & A. SILBERMAN 
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EKHRICH GALLERIES 
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KENNEDY & COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 


ENGRAVINGS 
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DURER 
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DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND 


EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 
our new auction galleries. 


t? Located in the heart of the 
: World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 
Weekly Sales 
Now in Progress 


Cow 


INVENTORIES 
cow 
INQUIRIES SOLICITED 





















































ARTHUR U. THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 
N EWTON Auctioneers: Messrs. E. P. & W. “ny O'Reilly 
(Late of 175 Piccadilly, London) Ss Member of the Antique and Decorative Art League 
Rs OLD AND MODERN 
sl THOMAS J. KERR 
[Chiefly 18th century English portraits] 
suitable for formerly with 
MUSEUMS, COLLECTORS, DUVEEN BROTHERS 
DECORATORS IMPORTANT PAINTINGS BY OLD MASTERS 
36 EAST 57th STREET NEW YORK 665 Fifth Avenue ANTIQUE WORKS OF ART ! 
TAPESTRIES FURNITURE ' 
Member of The Alntique & Decorative Arts League New York 
| | (Plaza 0505) 510 Madison Avenue (4th floor) New York . 
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EXHIBITIONS IN THE NEW YORK GALLERIES VICTOR CHARRETON | WILLIAM MEYEROWITZ 
on a = = : - a . : = : ae ae 
Dudensing Galleries Kleemann-Thorman Galleries, 
GLENN O COLEMAN — | tel 
( YT rt lor 
Kerarg1] Galleries ( , prima 1 col 
Bi paddy nani amiin 
I tt ] : a aS b \\ lia 
One of the best exhibitions which Col = = ashe ©! Meve I le his large ex 
'.) (; ( ( | irtist Sa t 1 Ya he Kleenm 
mal las Nad A } it the lkerarg1l : . : “ ' . ‘ . . . 
’ } } Mace t mast \ ‘ ( irm lie 1! , } rman (salleries, 1 cal a high degrec 
Y 1. ey ' That 1 1 
(Galleries Keighte CANnVANE ilm ill ; : ee ee nf rtiecit o. . lifficult field Many 
of them pictures of New York, are shows Ad I, wa lates approach the quality of 
p , ’ r ‘ r t pres ~ : “ ‘ 
and the group is more homogeneous thar ne ; I va rt heir rich gradations of color 
aT ( ip hone t the mannerisms oe : “pte: : 1: é nt , 
some of his exhibitions have been. None cas beat nee Tg Sopgewnay and a unical acl ~~ ~ nts deserve 
fall pratse Lntortunately the artist's im 
of his adventures into semi-abstractior table use eir technical discoveri ; t al | 
I | | | avination is not alwavs ona par with his 
. . sumn = : ; 
included but, and perhaps on that a . 5 sarah indscapes, Ma skil Many of the prints are as the in 
, ; nt , el i i t larma Lals, lryet ' “h vhit wnhiased om ‘ 
0 t Hie iT | iarl wrsona ( ] Yn, Wola : 4 a8! 
count, t | u ] ‘ ‘ \uve ‘ \ ( , ; 
. ’ 16 ; nted 1} } 3 . = ent up evervila reality (Others 
(Coleman pal ting 1 iCce ed l ¢ ¢ ( ntrast hot ih 4 
swe then tor ot st ‘ 1 1 sott 
: a ] ‘ lose to hi ct ‘ nd ; | ‘ rae i ¢ ( atemenit ! ! 
New York pictures ie ay Cle it r thre PINOT. eamecie oes ele dit in “Ts ae 
il ~ ~ S ‘> ( \ \ Lit il CCCs 
+] ( te } | . 6 ea ‘ ; 
ubject and his transcriptions of the older sag oe " K Im Jand “Friends,” the outward fact domi 
‘ ‘ r er, the paint 1S aT lied|. : : : ie A 
arts of the city are startlingly literal ee ae ; : Appi ites less strongly than usual, and the 
pa i! tiie \ 1! t! t+ 
i | Cll ‘ ta | } . ’ ] i 
But although he makes his bow to ap enn mh ; vetis wn ead ave real Cistin 
a ‘ ' 
pearance Colemat eems actuall more irk a | Bu itever ‘ ; 
, y ihe t plates lac al | 
concerned with the spirit of his subject | apy Charre es all nah het " 
t ( t rt t ener iveraue 0 
than with its outward aspects and he has Sie : t certa Ar , ; , 
thi utward t a a Mem # ; erest than the col 
created a remarkable record of a phase a gee Bs rint One often tinds in them an ad 
, Py id 1] 
of New York that is passing all too rap s. especially it pone lira ' % ind abbreviation of 
| | her ey i t 1 hie eIcal pattern of ° I 
idly In most of Int recent picture thie VEIOT paint l ma ab patter Pres 
a a ¢ public museum es 
skyscrapers towel ] ‘ mach wi 
threatening the lives of the smaller build 








ings which cluster at their teet 
So many of the painters who have 


chosen the remains of old New York 


IMPORTANT 


EXHIBITION OF 18th CENTURY 
ENGLISH FURNITURE 


in 


as a subject have waxed sentimental, 
sought out the picturesque and the quaint 
and so added the crowning insult to tad 
Ing beauty. There 1 none of this in 
Coleman's work He has, one feels, too 
much respect and regard for the old " 
streets to try to make them pretty Walnut, Mahogany and Satinwood 
also the 


Wetherfield Collection of English Clocks 


Vernay > 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 


XIXTH CENTURY AND CON 
TEMPORARY FRENCH 
\RTISTS 


De Hauke & Co 





Ranging from the carefully finished 
drawings of Prud’hon and Isabey to the 
short hand notations oft Duty and a 
watercolor by Gromaire, the current De 
Hauke exhibition surveys i informal 











Noir” and Daumier’s “Head of a Man,” | 


done with a few sharp strokes of the 


pen. | “AIRPLANE VIEW" By GLENN O. COLEMAN 
Aside from their purely aesthetic in re I] S 
terest, many of the drawing yield ri included m the artists exhioition now open at the lerargi Galleries | 





fashion more than a century of artists 

production. The most interesting things al are ERODE 
are to be found in the impressionist and — 
contemporary group Here a there | , - - — ——— meee 
among the earlier men there are some 

charming things, such as Boudin’s two | | 

ish ngs | ARNOLD SELIGMANN 














markable observations of method. Chiet ’ | 
among these are Seurat’s “Still Lite” | > | 
and “The Leg,” both studies tor “La]with a draughtsman’s accuracy is re In the group of contemporary artists, |f] 23 Place Vendome ig F 1 . . : “ PARIS 
Baignade, done with a precisiot worthy | vealed in his drawing of boats at anchor|the drawings by Despiau, eminently | 
of a final statement Phe Degas draw a work which comes from several dis-|sculptural are of outstanding interest 

ings and watercolors make up a series to}tinguished collections and is referred to] There is an amusing watercolor by 

delight both the casual observer and the {in the artist's letters to his brother. Ro-| Pierre Bonnard, two examples of Su 

student of technique, One of them is a]din’s “Detresse,” attracts attention be-|zanne Valadon’s firm draughtsmanship, | fl 

study for a figure in “Le classe de|cause of its unusual tenderness. A Sis-|things of fragile charm by Marquet and | , 

danse,” in the Camondo collection in the |ley pastel, sanguines and watercolors by|a characteristic Modigliani sketch of alll ‘ 
Louvre. The others, which comm from | Renoir, three of them reproduced in the] young girl. The examples by De rain 

the Degas sale, are studies of movement} Meier-Graefe publication, a portrait of | Utrillo and Picasso are rather negligible. |] 

as seen in the ballet. Toulouse-Lautree’s | Berthe Morisot by Manet and a Gauguin| Dufresne and Duffy on the other hand.|[ 

“Au Palais de Glace,” reproduced in the} drawing, “Head of a Native,” further}are seen at their best, while Gromaire. |] 

Joyant publication, Volume II, is another} represent the impressionist group. as usual has something positive to say.| fl OF 

example which shows the artist in his| Two examples by Cezanne, the small] Abstracts by Juan Gris, de la Fresnave | 

















full stride, rather than in an off moment | wate rcolor of a bather, and a copy after}and Fernand Leger give more than|] 
That Van Gogh could render detail Puget, are scarcely significant. ample representation to cubism R 
—— = ee ee ee a _ _ _ — — 


preccenee a = = 
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THE GALLERY OF | er@ 
CHL 


7 : KSON HIGGS | 


ainting he! | ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 


Wky 


| 
O bjects Arty | 
| 


| Studio Founded 1840 In New York since 1907 } 


| RESTORATION OF PAINTINGS 
| M. J. ROUGERON 


| 101 PARK AVENUE NEW YORK 
se rage ne Cage we Dora Dae MD ae Uae TE| “Member of The Antique and Decorative Arts Leauue 





11 East 52nd Street . . . . . NEW YORK 
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cluded among the artist’s. sitters Mi 


Gordon is equally adept in depicting the) ]] 695 FIFTH AVENUE 





ArT NEws 9 
? > oo = a Se ————————————— a == 
EXHIBITIONS IN — —_ siete Miss Dorothy Gish, Mrs. H. 4. Web let old houses form large restful units in 
wee t+ ster, Harrington Mann and Miss Claire|the composition, which balance with 
NEW YORK ce Windsor. blocks of shadow falling across the nar 
row streets. Detail is held strictly in its 
HENRY S. EDDY | place, never indulged in for its own 
KLEEMANN-T HO} Rahensl Gallestos sake. The result is a group of pictures 
(GALLERIES : “ : which should appeal both to the numer- 
- ous devotees of European scenery and 
. Mr. Henry S. Eddy, who is showing|the smaller group that likes paintings of 
| n with ee esti fifteen recent paintings at the Babcock good design 
1 ¢ is Nervous ¢ re Galleries has a selective feeling for the — 
Also included in this gt «tha Soe picturesque. — sal a his ane STANLEY W. WOODWARRD 
rk” ected sol has unity of feeling. ie motives that a yh 
frst f — ae attract the artist are of the simpler sort, Macbeth Gallery 
| d his Brittany and Cornwall scenes oe 
‘ LEOPOLD SURV." ire refreshingly free from over romanti Marine paintings by Stanley W. Wood 
“s , cizing Fortunately, also, Mr. Eddy’s| ward are on view at the Macbeth Gal 
Knoedler Galleri lelight in the quaint is disciplined by a}lery until March 18th. Like most pres 
vod sense of design. The yellow walls (Continued on page 10) 
Although Survage is a tamil 
france, only a few of his painti 
have been brought to America du = 
the Past Tew Years al ds the present ex . 
hibition at the Knoedler Galleries is | i | 
rst “ene man show” in New York. T' | 
exhibitions of paintings by Chirico a 1 | 
lureat have served as a sor ti 1H | 
duction tor Survage for although each 
three is a distinct personality, the 
work forms a definite group 1 mode 
irt. Each is giited with imagination a |} 
eacl seeks t create a world of reali | |} 
but of the mind rather than of m 
terial appearance 
Survage differs most trom the othe | 
by his astonishing simplicity. He mk | || 
his statements of spacial facts with ! 
directness which immediately carries « | 
viction. Form, line and) color are use| aig ' ere Fee | 
as elements in the creation of a wor.! | || 
of poetry and dream “FISHERWOMEN OF COLLIOURE” By LEOPOLD SURVAGI | 
7 ly liicte / // artis gs CYP wtoO a iT Knoedler Galle cs 1 i } 
LEON GORDON , || Hf 
t Newhouse Galleries HH} NW 
| 
Mer. Leon Gordon, who is showing a $$ a — . | | 
vroup of eighteen portraits at the New | 
house Galleries through March. exhibits Phone Plaza 4740 Cables: Legerian, New York | | IAN 
in New York for the first time, al : 1 
though his reputation as a portraitist is /]] J [ EKG ER X SON NTC 
of long standing. Distinguished people | |} = 4 J 9 INC. | | 
11 widely varying professions are in EsTaRBLISHED 1892 | 


decorative charms of Gloria Swanson, 





| 
| 
the mature dignity of Mrs. Philip Har LONDON BRUSSELS | 





. | Ik 

; : NEW YORK | | 
the Irish twinkle of Mayor Walker and | \} 
der The Sargent tradition has quite 13, Duke St. 178, Rue Royale | AAW 
evidently played a part in forming the |] St James’s Oe | 

: od é , . > o-W. | | : : ; 

artists sty le his is ¢ spec ially evident ) | An Important Old English Silt er 
in the play of his brush over the lustrous a ie | \\ 
vellow textures of Gloria) Swanson’s I 


Cake Basket made in London in 
costume and in his rendition of Peggy ( 1744 in the Period of George II 
Wood as “Portia.” The large portrait 

of Mrs. Rupert Hlughes in the setting of 

her garden, is particularly felicitous and 
more informal than many of the artist’s 
works. Other portraits on view include 
those of Mrs Joseph \. Moore, Master 
Jack Howard, Mr. Clare Briggs, Mr. 


Sherman Jones, Mrs. Ray Long, Judge 
Ben B. Lindsay, Miss Anita Murray, 
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1 RC ( 
Ni FIALL MARKS 1744 | 
! yi \ 
I ) | 
| ( 7 : INCI 
( OVERS of Old English Mi 
h( " a Ml 
: | | Silver are invited to y 
| |) ¢ 
ns ; ' 
| HH Re view the many beautiful pieces 
| || 1 | 
Domestic Birds in landscape by M. D’Hondecoeter (1636-1695), signed | | \ personally collected by Mr. i | 
Size 50 x 40 inches | } ° ~ ° ° id 
| | i( Robinson. Connoisseurs will \ | 
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EXHIBITIONS IN llifes which recall Walter Sickert In! IAN MATULKA 
44 Ns almost all of the picwres there is a snap, 
NEW YORK 


, , ere 
a freshness of approach which gives Rehn Galleries 


them at interest not to be found in 
purely conventional, academic paintings oe a f viatiete . v sie 
Tac Tae Lines move swiftly, colors are brilliant ; ; 
j te] ' ‘ e 1 i | 4 Miyv lan \I itul { s A 
ind although the results may Jack unity 
ie a Bre Ty + oni gnen atthe. Retin Galleries. Wrens 
— they do have Ife The smaller, less a 1 IN rAllCT ( 
ee ee cin. ike tormal pictures in the exhibition seem) weather prophet and. th su ma by 
! | | | alia all — : | h 
it the n e turbul 1 j the mos successful I Is In these the .} vy bright! hy the time that t . 
, . stil 1 S , torial Jrawing Roo 
e sea provide the most effective | fes, the “Victorian | rawing Room, ie Ree Bie wat hale - 
, The n f Is aspect oft The Menagerie that the painter is 
most pontaneous we can testify, an excellent antidote f 
if ( i oup Or ma e paint 4 ’ 
i the present sl her a drizzly day It is possible that in 
) Par eee & TD ‘ 4 - 
7; Gis & see cea PIERRE LAPRADI Se he, Mee ade ee 
1 ‘ ‘ “4 ’ 
1 WW Phe Dereli I Wildenstein CGsalleri ‘ effective Color rather than form would ‘ 
ea dominates the composi a 1? ' : 
P . seem to pe ViatulikKa s Yoa tor in several 
the most part the artist 1 \ arg group ot watercolors and ; | Dy } 
1 + 1] ae mn La : ‘ 1 , ‘ or thre ctures t s¢ t ro nceetow!l 
abil na " rama Ue paimting ilmost in the = nature . @ ee A Parsi apt: : ; 
\"¢ 1 1) ‘ wainst thy retrospective exhibitior hy Pierre | . especia the color terrupts and weak 
lonhe ‘ ‘ ism ] int upotr prade, is being shown by Paul Rosenberg | ©™> [Me Gesisn Phe combination is most 
he bea " ng mercilessly again t] it the Wuildenstein Galleries Each pi uc fully eres the till Tit s ‘ 
the side ft a storm tossed ship Phat tur is dated but, although there are)" those semi-absract paintings which hi 
Mr. Woodward interpretation of the twent ears between the earliest and the calls “Arrangements n these the ma 
} t itl ro | I isms wl h appear torced in his lat 
ea a mie ) pular approy il, 4 latest there 1s no marked chanve in either erist posed | appre ! 1 } la 1d 
‘ } syrae rt ‘ rol 1 1 =< 1 s less ¢ VIrous 1 ONS \ 
ey need by thi 1ivie us award W hii hy] point of view or technique The work : ape are it DV us and, col gt ! " 
ive come to him in recent. vear In | s consistent. uniform. facile and not! [5 abstractions seem more real than his 
} ‘ ] | F : sig ia 7 : _ , wrny rt 1 , t t \ 
iddition to the fifteen marines there are | especially exciting Almost all of the! @mscriptions of eality 
' nad > as ‘. 
1 “Summer Landscape,” and a_ painting pictures are low in tone, the colors 
ntitled 1) 7] secs da” ] ; 
‘ led, “Red H Bermuda greved and pale, a little ambiguous in FEODOR ZAKHARQOYA 


desigi There is just a hint of an Im- Durand Ruel Galleries 
pressionist technique, enough, perhaps, t 
satistv. those whose illegiance to the 1) 


Perfection of finish, frequently ap 


proaching that found in miniature paint 

i ing, is the outstanding characteristic of 
t fal t ‘ ~ > 1 ~ > 

heartedly the clearer statement t the the work of Feodor Zakharov, on view 


lxtiset gran ) 

rat met at the Durand Ruel Galleries until 
March 16th Included in the exhibition 

H. IMP. H. GRAND DUKE DMITRI siege Mon sae , * 

is a large canvas entitled Reverie 


By CATHLEEN MARCHIONESS OF | _, h won the Walter Lippincott. priz 


‘ whic 
QUEENSBURY tae 
., ; , : in the Pennsylvania Academy exhibition 

fed in the artist’s exhibition at th 


CAVTHIEIEN, MARCHTITONESS 
OF OUERENSBURY 


Kleinberger Galleries Barbizon painters has been shaken but 


I 


who are not quite ready to accept whole 


Phirty experiments in portraits, genre 
and still life by the Marchioness of 
Queensbury are now on exhibition at the | 
Kleinberger Galleries The range 1s 
wide, extending from portraits suggestive 
of those by her distinguished father, 
Harrington Mann, to figures and_ still 


/ ‘ 
Kl inberger Galleries (( ontinued n page 11) 








HOWARD YOUNG GALLERIES 


IMPORTANT PAINTINGS 
OLD AND MODERN 


NEW YORK LONDON | 










































































| 
634 FIFTH AVENUE 35 OLD BOND STREET | 
> ~~ pesastaa S ™ revere ssa aevereesver’ wahaanananitia \ | \~ $< —$—$<—<_— — — = — 
| 
| 
| RAI N | 
GOLDSCHMIDT | | | 
GALLERIES : Inc. |] JO HN LEVY 
i GA LLE R I E S sl Auctioneers and Appraisers 1a | | 
Yy | | ~ | 
y; : 3 East 53d Street, N. Y. 1] GALLERIES 
; in 1] | 
Nowhere is there so great a mar- | 
Y ket for Old Manuscripts, Fine |f| 
y Paintings, Rare Books, Objects | 
of Art and other Antiquities as | | 
Z in America today 
~Y | Collectors of these rarities, as | | 
I] well as buyers of Furnishings, | | | 
y Rugs, Silver and Jewels are fre iT 
quent visitors to our galleries, | 
situated one door from _ the | 
world-famous Fifth Avenue, | | 
| View of Main Entrance to our'Galleries in Berlin and equipped for the dispersal | | f 
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at Victoriastrasse 3-4 at auction of such articles. We 

are now arranging sales for next 

; year \ 
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O 7 \\\ Sales and make liberal cash ad- —-95} fe — 


vances on the property of Pri- 


PAINTINGS BY OLD MASTERS vate Individuals. All commun- 
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EXHIBITIONS IN NEW YORK _ 


DerkAND RUEL GALLERIES NUMA PATL \GEAN 
Bourgeois Galleries 

(Continued from page 10) 
of 1928. Portraiture bulks large in the The first exhibition in America devoted 
showing. Among these are likenesses of |€Mtirely to the sculpture of Numa Patla- | 
Mrs. Calvin Coolidge, Madame Sze, wife |£€a" is now open at the Bourgeois gal- | 
of the Chinese minister to the United|leries. The group is fairly large, includ- | 
States. Mrs. Albert Stern and of Mrs.|ing twenty-two pieces, and greatly varied. | 
Norman Hapgood. Unlike many artists| Both in the manner of his attack and in} 
of academic tendencies, Mr. Zakharov |the choice and manipulation of materials 
distinguishes himself in these works by | the sculptor proves himself to be amaz 
careful drawing and skillful brushwork. |i™gly versatile. His versatility is one ot 
The male portraits are particularly well|sttength, however, and not the facile dit- 


done. Those of fusiveness which reveals weakness. Each 


and Mr 


characterization 


Mr. Charles R. 
Paul Ettinger combine excellent) ‘ 
with miniature-like per- | @t> 
detail. A still lifes, the 
painting of a ballet dancer and a group 


Crane 


ii his pieces has individuality; each cre 


a mood distinct from any other; 


his portraits 


He 


fection of tow are as personal as his sit- 


ters. has accomplished his results 


of meticulous drawings round out the| with the greatest economy of means; his 
exhibition {forms, though modeled with the greatest 
=i | subtlety, are never broken or interrupted 
ADRIAAN LUBBERS land he has an evident preference for 
Kraushaar Gallery long, sweeping lines. 
—_— Oi the things shown here it is prob 
\driaan Lubbers enjoys taking little|.pje that the portraits are the most. suc- | 
houses and arranging them like building | |cessful for he seems at his best when he | 
blocks on the sheer slopes of Italian] iis the translator of a personality rather | j 
hills. He juggles these ingredients into | han the creator of independent form. 





several varieties of engaging patterns Ces a 

but since they form the theme of two- ; , : 
thirds of his exhibition at Kraushaar’s, | Bh NJ. \M IN KO] MAN 
one is forced to conclude that the artist Ne ~w Art Circle 





is a trifle lacking both in invention and —_—— 

imagination. The most effective use of The literature and art of protest has 
this motif is found in the portrait of | produced many works of real value, | 
Don Beppe Rispoli whose face seems to|things which have endured when their 
reflect the uncompromising angles of the} message, whatever it may have been, has | 
houses and the sharp ridges of the hills} been forgotten but in spite of the fact | 
rising above them. In “The Valley of|that in art nearly al lof the great leaders | 
the Mill” and “Road to Positano” the} have been revolutionists it does not fol 

artist tempers his passion for geometric|low that every revolutionist is great. 


pattern and weaves bits of nature into| What Mr. Kopman’s particular grievance | 


a modernistic tapestry. In addition to| may be 1 | 


we do not know but it is evident 


the Italian landscapes there are a still] that he finds the world an unpleasant | 
lite, a painting of lilies, a portrait of a| | place, filled with amorphous, muddy 
violinist and a canvas entitled “Church| beasts and gross, misshapen humans. 


in Regen.” The latter is one of the best | Perhaps Mr. 


Kopman is right. It may be 


paintings in the exhibition. Mr. Lub-|that the state of mind produced by in- |. 
bers color is inclined to dullness and he| digestion or a severe cold is closer to 
seldom allows himself a cheering touch| reality than the optimism of perfect 
ot 


primary tones. ' health but it is certainly less enjoyable 


iof small 


jinto several divisions. 


| Smith, 
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SHOWS WATERCOLORS 


BOSTON.—A special exhibition of 


|more than two hundred watercolors dat- 


ing from the end of the XVIIIth cen- 


tury to the present opened at the Mu- 
seum of Fine Arts, Boston, February 
27th. The pictures are hung in a series 


connecting galleries recently in 
stalled in the large Renaissance Court. 
The new arrangement gives much addi- 
tional wall space and makes it possible 
to have a number of exhibitions at the 
same time or to divide a single large ex- 
hibition into groups of related 
exhibits. 
Even the 


closely 


most visionary print master 


of the XVth, XVIth and XVIIth cen- 
turies, adding simple black or brown 
washes to his outline drawings, could 


hardly have anticipated such diverse ap- 


|plications of the medium as seen in the 


current exhibition. Paintings by the 
earliest painters to use the medium as an 
end in itself, John Robert Cozens, Tho- 
mas Girtin, John S. Cotman, David Cox, 
J. M. W. Turner, and Bonington, share 
honors with the work of more recent 
European and American artists, van 
Gogh, Utrillo, Marin, Demuth, Vertis, 
and others, while the pictures produced 
in the intervening century are many and 
diverse in style. 

The exhibition falls quite naturally 
While a certain 
type of painting predominates in each 
group, there are many transitional paint- 
ings in each. Thus one finds a Joseph 
Israels, Anton Mauve’s “Dutch Interior,” 
and a Jongkind near the early English 
pictures. 

In one gallery Winslow 
George Hallowell, Alexander 
Nelly Littlehale Murphy, 
Elihu Vedder, Mabel 
and Dodge MackKnight of an earlier day 


Homer, 


|are congenially met and in an adjoining 
|gallery a no less harmonious group in- 


cludes Dodge MacKnight, John S. Sar- 


gent, Frank Benson, John Whorf, Harry 
| Sutton, Frederick E. Lowell, Sears Gal- 
lagher, Charles Woodbury, and others. 


A third gallery is note ~worthy for the ad- 


mirable and individual work of van 
Gogh, Manet, Utrillo, Demuth, Vertis, 
Haffner, Marin and Chaffee, while a 


| BOSTON MUSEUM 





11 
decor: e acques, Frases, sti ttes, 

| MODERN CERAMICS AT | ld rativ placques | veer tatue te 
figure groups and masks ranking high 
THE ARTS COUNCIL | as sculpture. Useful articles such as ash 
ltravs, cigarette containers, pen trays, 


on 





Joseph Lindon | 





An 


of Alexander Archipenko, the famous Ira cotta and sky blue. 


ing 
said: 


many 
exhibited here are characteristic and have 
a high artistic 
sidered as 
erican artists to produce objects which 


fourth gallery is reserved for the more 
boldly 
many 
group. 
Charles Hopkinson, 
Hayward, 


Carl G. Cutler are 
| parts 
Wyant,| pictures by 
Ambrose 
LaFarge,| liam W. 
Philip Kauffer. 

The exhibition has been made possible 
by the generosity of many friends of the 
Museum. 
been lent from private collections, a few 
from the 
been selected with care and the resulting 
exhibition is one 
der of workmanship and of a wide range 
of appeal. 
April 14th. 


exhibition of modern American 


candlesticks, fruit bowls and lamp bases 


ceramics and ot old hooked — = on| of strong modernistic design and color 
view at the Arts Council Galleries a are reproduced in glazes such as Chinese 
[The Barbizon, 140 East 63rd Street. The livory, Egyptian green. shiny green, or- 
“Arko” ceramics are from the atelier| ange, sang-de-boeuf, Spanish yellow, ter- 


The artists whose 


sculptor, where a group of ten artists | work is included are L. Duble, A. Rosen- 
that he has gathered around him produce| baum, W. M. Wright, M. Moore, M. 
ceramics of an artistic quality equalling | Recnet, Gin Bo Wek. W. Lada. on 
those of France and Germany. In speak- | ’ ’ 


Poucher. 


of this exhibition Mr. Archipenko | © 
| In the 


long gallery are shown a group 


“Our time has created its own and new| of old hooked rugs which, because of 
architec thic “mane é dern- . : . 
architecture, which demands a mod their color and geometric designs are 
istic style for the interior decoration. It 4 li 
would be illogical to introduce objects of | 5° much favored for modern homes. The 
antique style in houses of modern archi-|exhibition will continue through the 

7 . | ° e . . 
tecture. During the last twenty years|month of March, from nine till five 
developed rap- : : 
this modernistic style has develoy P|, laily: Thursday evening from seven un- 
idly and is now understood and used in | . 


houses.” » The itil ten, and Sunday afternoons from two 


until six. 


objects which are 


be 
by 


con- 


Am- 


PIACENZA TOWER 


value. They may 


an important effort 


will be in harmony and unison with the | 
requirements of the present modernistic | TO BE DEMOLISHED 
age.” . ; , 

The exhibition contains a variety of For some time past the 


PIACENZA. 
thousand-year-old tower of the church 
of Santa Brigida at Piacenza, which is 
a national monument, has caused appre- 
hension for its safety. Last June, fol- 
lowing a visit made by the technical en- 
gineers of the commune, and the super- 
intendent of Bologna, some repair work 
was undertaken, but it did not prove 
satisfactory in strengthening the tower, 
which continually showed more cracks 
and was an ever increasing menace. It 
was finally decided to take it down and 
the work has been begun. 

This old tower has witnessed many 
important events. It saw the rectors 
of the confederated cities enter the ad- 
joining basilica to confirm in a solemn 
reunion, the Peace of Constanza, and 
the compacts of the Lombard League, 
and witnessed many other remarkable 
events. It is possible that the ancient 
walls will rise again, but this depends 
on the condition of the soil on which 
they are built. me oO 








experimental artists of 
of whom belong to the Boston 
Eliot O'Hara, Anthony Thieme, 
John Whorf, Roger 
Charles Hovey Pepper, Mari- 
Chase, Harley Perkins and 
found here. In other 
exhibition are delightful 
James McNeill Whistler, 
McEvoy, James McBey, Wil- 
Walcot, Earl E. Sanborn and 


today, 





Monks 


the 


of 


Most of the paintings have 


Museum’s collection 


All have 


of unusually high or- 


It will be on view through 
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TRIBUTES TO no oart history who. studied directly or}|do not suppose that the gracious and, in “Bode was both the magician and ‘ae leona to pictures or works of art which 


JJindirectly with him \mong these will]some wavs, frivolous character that art cyclone. A fighter by nature, gifted with | they had brought for his inspection. He 
DR. BODE 
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and especially for his Kaiser Frice ich helped o much in the development of }seum for the first. time. The picture}mo generating alternatively beneficent |activities, which extended over the whole 
}museums and private collections. It is as] gallery held a 


Museum. | a relatively small group of |light and destructive flashes of lightning. |} world, with the skill of a master mind. 
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dication of his approaching end, was his | epochs wind, but a beneficent thunderstorm |versies were as innumerable as his con-|times to the XIXth century. There he 
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work by selection of a successor to his}complished so much, it might be for lthe Arabian Nights, brought from. the “Every afternoon he would go to his “As he was psychologically the pro 

| 


four corners of the world untold treas-| office in the Kaiser Frederick Museum, |duct of the old Junker regime, modern 
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NVIIth and NIXth centuries. But. | 
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counted the most important authorities magnificent collections 
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waiting to hear the oracle speak in re (Continued on page 14) 
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TRIBUTES TO 
DR. BODE 


(Continued from page 13) 
do not believe that he ever met any 
of the great creative geniuses in painting 
and sculpture who have made history in 
the last fifty years, nor did he desire 
to meet them personally. 
a constructor of a system based on ret- 
rospection into old art, the free, indi- 
vidual expression of modern artists who 





Being himself 


had reacted continuously for a century 
against centralized discipline, was in- 
comprehensible to him. He hated them 
with a stinging hatred just as he did 
the new democratic regime and when I 
visited him a few years ago he character- 
ized the modern purchases made by one 


of his former assistants, whose con- 
structive work as a director of a new, 
important museum he wished to keep 
as usual in the frame of his own reputa- 
tion, with the savory ‘mot de Cambronne’ 
—of course in the German version 
which in expressiveness left nothing to 
be desired. This vigor and directness of 
speech, this fearlessness, was something 
leonine. It inspired his friends and his 
adversaries alike with admiration, even 
when he was wrong. 

“Now that the cyclone has passed leav- 
ing us a magnificent inheritance, his weak 
points disappear behind the towering 
personality of the magician who has 
left his indelible imprint on the culture 
and taste of our period.” 





LEIPZIG FAIR 
BREAKS RECORD 


LEIPZIG.—No world’s exposition has 
probably ever attracted so cosmopolitan 
a throng of business men as the historic 
Trade Fair which opened here on March 
3rd. A great army of 200,000 buyers 
from forty-three countries have arrived, 
while twenty-four countries have sent 
10,500 exhibits of every conceivable in- 
dustrial product. The present Fair has 
four times as many exhibits and ten 
times the attendance of any pre-war Fair, 
attesting the remarkable recuperative 
powers of the new Germany and Europe 
in general, 

More than 2,300 buyers from all parts 
of the United States are now in Leipzig, 
and their number will increase as the 
Fair progresses. American products are 
more in evidence among the exhibits than 
ever before. Special attention is being 
attracted by the exhibits sent by the Port 
Authority of New York and the Boards 
of Trade of Philadelphia and Baltimore, 
stressing the importance of these ports 
of entry for European trade. There are 
25 displays in this group including those 
of large American banks, and shipping 
interests specializing in foreign trade, as 
well as characteristic products of these 
cities. America is also prominent among 
the exhibitors of labor-saving machinery 
of many kinds. 

The Leipzig Fair, the “mother of fairs” 
is the largest and best attended this year 
of any exposition in the 700 years of its 
history. Many new exhibition buildings 
have been added to the group which form 
a “city within a city”, including several 
of the largest structures ever built for 
the purpose. From centuries of experi- 
ence the exhibits are so displayed that 
visitors can examine a complete cross sec- 
tion of an entire industry in a few hours. 
A feature of the Spring Fair is the dis- 
play of building materials and machinery, 
iron and steel products forming a group 








AMADORI STATUES 
AT PORTA PIA 


ROME.—On the 20th of September, 
1870, during the bombardment of Porta 
Pia Rome, the statues 
of the saints Agnes and Alexander, which 


in the walls of 
occupied the niches of the external front 
of the gate, damaged. 
Later on they were removed and stored 
away in a warehouse. There they re- 
mained until the last governor of Rome, 
Filippo Cremonesi, decided to 
have them returned to their places. 

The present governor, Prince Boncom- 
pagni accord with 
this decision, ordered the statue of Saint 


Agnes to be uncovered on the day of 
her festival, the 20th of January. Later 
the other statue was also unveiled in the 
presence of a small company of in- 
terested spectators. 

The two statues were executed by the 
order of Pope Pius 1Xth by the Roman 
sculptor, Enrico Amadori, who dicd in 


were seriously 


Signor 


Ludovisi, being in 


1867 at the age of thirty-one. He 
studied in Rome at the Academy of 
San Luca, and afterwards worked in 


the studio of the sculptor Tenerani, who 
considered him his best pupil. 

The greater part of the works of 
Amadori, such as “Romeo and Juliet,” 
the “Gliceria” and the “Prodigal Son” 
are in London. ~ - » 








of about 2000 exhibits. A number of 
important conferences will be held during 
the Fair. The great Toy Fair this year 
includes over 800 exhibits forming the 
largest display of its kind in the world. 
There are 720 exhibits of glassware and 
ceramics, 700 exhibits of books and 650 
exhibits of textiles including the largest 
display of rayon products ever assembled. 
The Fair will last until March 13th. 





ART LEAGUE REPORTS 
ON ACTIVITIES 


With over five hundred artists 
rolled, eligible to submit work to the jury 
of the Ninth Annual Exhibition of the 
Southern States Art League in the Witte 
Memorial Museum, San Antonio, Texas, 
to be held during April, no new active 
members will be received for the cur- 
rent year, 1928-29. Any who desire to 
enter after March lst will be invited to 
join for 1929-30, but cannot enter this 
year’s exhibition. All members previous- 
ly enrolled were sent circulars and entry 
blanks, mailed out in the January bul- 
letins. All entries must be sent before 
March 13th. 

There is still time, however, for new 
sustaining members to join, and these 





en- 


may be either individuals or organiza- 
tions interested in art. Applications 
will be received until March 3lst, and or- 
ganizations joining may send delegates to 
the Ninth Annual Convention in San An- 
tonio, April 4th and 5th, who are also 
invited to be present at the meeting, April 
6th, in the same city, of the Southern 
section, American Association of Mu- 
seums, presided over by Miss Laura M. 
Bragg, chairman. 

Plans for these events are being made 
by the San Antonio Art League and the 
Witte Museum authorities, cooperating 
with the executive committee of the 
Southern States Art League, of which 
Mrs. Henry Drought is chairman. Wel- 
come addresses will open the convention 
Thursday morning, April 4th, followed 
by the president’s address and reports 
of officers. In the afternoon Mrs. Thom- 
as F. Taylor will deliver the key-note 
speech; in the evening the customary 
reception and private view of the ex- 
hibition will be held. Business sessions 


are planned for Friday with reports of 
committees and discussions of proposed 
amendments to constitution and by-laws 
and reports of delegates in the afternoon. 
Every organization member is urged to 
send two delegates if possible, and to 
make a report in writing. 

In addition to prizes already an- 
nounced, offered for work to be shown 
in the Ninth Annual Exhibition, the 
Friends of the Birmingham Public Li- 
brary renew their offer of last year of 
$50.00 for the best etching. 

President Ellsworth Woodward was 
invited by the Woman’s Department Club 
of Shreveport, Louisiana, to make an 
address at the opening of its showing of 
the Sixth-B Circuit Exhibition of the 
Southern States Art League in its club- 
house, February 14th. The Sixth-B Cir- 
cuit Exhibition was shown by the Eva 
Fowler Art League in Sherman, Texas, 
February 5th to llth, and by the Wo- 
man’s Department Club in Shreveport, 
Louisiana, February 14th to 28th. It 
will go to the Woman's College at Mon- 
tevallo, Alabama, March 5th to 18th. 

The Sixth-A Circuit Exhibition was 
shown by the Mississippi Art Associa- 
tion in Jackson, Mississippi, February 5th 
to 19th; and by the Macon Art As- 
sociation, Macon, Georgia, February 24th 
to March 10th. It will be shown in the 
Telfair Academy of Arts and Sciences in 
Savannah, Georgia, March 15th to 29th; 
and by the Fine Arts Society of Jack- 
sonville, Florida, April 3rd to 17th. 

Mrs. Lucius Mansfield, president of 
the Chattanooga Art Association, was in 
New Orleans last month, and reported 
that her organization is supporting an art 
department in the University of Chat- 
tanooga; and held an exhibition of mod- 
ern art this month in the art gallery of 
the Memorial Auditorium. 

An exhibition of floral paintings by 
Carle J. Blenner, a distinguished member 
of the League, took place in the Mu- 
seum of Fine Arts of Houston during 
February. 
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Further Discoveries at Ur Reported 


PHILADELPHIA. — Discovery of 
tablets and 


+ 


bear the 


clay jar 
impression of archaic 
and are the oldest written 
ments ever found at Ur of the 
Chaldees, was revealed here on March 
3rd_ following the receipt of a report 
from the joint archaeological field ex- 
pedition of the University of Pennsyl- 
yania Museum and the British Museum. 

According to C. Leonard Woolley, di- 
rector of the expedition, the objects are 
of the utmost importance in that they 
belong to a period in Ur’s history il- 


written stoppers 
which 


seals 


by Pennsylvania Expedition 





which we may now expect to parallel 
from the deeper rubbish strata of Ur, 


|but they are of extreme importance be- 


docu- | 


cause they carry us back to a period in 
the city’s existence not yet illustrated by 
any other class of objects except crude 
figurines in clay of animals and men from 
which it would have been impossible to 
deduce the level of culture attained at the 
time. 

“Work on the Nannar Temple has 
been of a very different sort and deals 
with much later dates. The general 
character of the building was already 


lustrated heretofore only by crude clay|kKnown from surface clearing; our ob- 
* ° . as * 4 . 14 sc 2 mc “ ile 
figurines of animals and men from which |Ject this year was to trace the details 


it would have been impossible to deduce 


of its history, and in this we have been 


the level of culture attained in the city | ¢™minently successful. 


at that time. 

Moreover, the fact that the objects 
were found on the very top of a vast 
stratum of rubbish which lies under and 
is very much older than the 5,400-year-old 
royal graves at Ur has now led the 
archaeologists to expect that eventually | 





“Vague fragments of wall were un- 


|earthed which belong to about 3,000 B.C. 


and tell of a temple of the moon god 
lying at the foot of a smaller and an 
older Ziggurat than that which we see 
today. Ur-Engur built the present Zig- 
gurat and laid the foundations of the 


they will find at Ur pictograph tablets |8teat temple to the patron deity of his 
rivaling in age those excavated at Jemdet- | City; the sanctuary lay against the north- 


Nasr in 1925-26. 


| west side of the tower, the huge outer 


The tablets discovered at Jemdet-Nasr | Court, formed a lower platform whose 
are the oldest known pictographic tab- | COMtaining-walls covered a much wider 
lets the ancient Soil of Mesopotamia has | @T¢a than the old temple. 


yet yielded and were found by the joint | 
expedition of the Field Museum and Ox- 
ford University which was engaged in 
excavations in Kish, Iraq. 

In addition to revealing the discovery 
of the written documents at Ur, the re- 
port from Mr. Woolley made _ public 
also records the excavation of a num- 
ber of additional graves in the ceme- 
tery, and the further clearing of the 
great temple of the moon god Nonnar, 
work on which has been in progress for 
a number of years. 

“The ordinary graves of the Sargoid 
age, of 2,700 B.C., in the excavation of 
which we have been engaged, have pro- 
duced their accustomed harvest of gold 
and silver ornaments, stone vases and 
copper vessels, while the graves of the 
First Dynasty of Ur which are 500 years 
older and lie lower down in the soil, also 
were not less rich”, the report states. 

“Much more important, however, was 
a royal tomb which lay under the rest 
and which was a single building measur- 
ing forty-two feet by twenty-six feet 
and built throughout of unhewn lime- | 
stone. It contained four chambers, two} 
small central rooms roofed with ring-| 
domes and two long chambers with cor-| 
bel vaults, all communicating with each| 
other by arched doorways. Inside the 
roughness of the walls was disguised by 
a smooth cement plaster and the same 
material was used on the floors. 

“The tomb is indeed an underground 
house and this fact, throwing new light | 
as it does on the beliefs of the ancient 
Sumerians, should serve to explain why 
the royal occupant of a tomb was ac- 
companied in death by a retinue of cour- | 
tiers and domestics. Apparently every 
provision was made so that a royal per- 
sonage in death might have surroundings | 
approximating as far as possible those to 
which he was accustomed while alive. 

“Of the servants and court attendants 
who were buried in this particular royal 
grave there remained little but scattered 
bones, for ages ago robbers had broken 
the roof of the tomb and had looted it. | 

“Some of the necklaces torn from the | 
bodies had been broken, and the floors | 
were littered with beads of gold and 
lapis lazuli, two silver lamps lay in a 
corner, and there was a broken sceptre 
of mosaic work with gold bands deco- 
rated with figures in relief. But the 
great treasures which the tomb prob- | 
ably contained at one time were missing. | 

“In another ‘death pit’ which we have 
just laid bare, the ranked bodies were 
all quite poorly attired, having only a 
few silver ornaments in place of the gold 
so frequently found. This pit rewarded 
us well, however, for against its edge 
stood a harp with a particularly fine 
calf’s head modeled in copper and having 
on its sounding-box a panel of mosaic 
work with human figures in shell set 
against a background of lapis lazuli, 
the same technique as that of the wonder- 
ful ‘standard’ discovered last season. 

“Here, too, another discovery of the 
utmost importance was made. We found 
that the graves were all dug into a vast 
rubbish pit which sloped down from the 
walls of the earliest Sumerian settle- 
ment to the marsh or river out of which 
it rose, and that the bottom of this par- 
ticular ‘death pit’ just touched a stratum 
of rubbish, necessarily much older than 
itself, 

“In this rubbish lay multitudinous no- 
dules of dark-colored clay, of which many 
were shapeless, but among them were 
also written tablets and clay jar stoppers 
bearing the impressions of archaic seals. 

“These tablets and stoppers are not 
so old as the pictographic tablets of Kish, 








“Ur-Engur did not live to finish his 
work, and his son Dungi built the super- 
structure, the pylon gateway at the en- 
trance of the temple and the range of 
chambers which surrounded the court- 
yard on whose pavement stood the altars 
or bases of his father and himself and, 
in time, of his son, Bur-Sin. 

“After the downfall of the splendid 
Third Dynasty of Ur, a king of Isin 
filled up half the courtyard with a mas- 
sive brick structure whose meaning is not 
yet clear to us, and a later ruler, Sin- 
idinnam of Larsa (about 2,000 B.C.), 
blocked the court still further with a 
base whose foundations go down to pre- 
historic levels. But these were minor 
changes ; it was left for the Slamite king 
Warad-Sin to remodel the whole temple. 

“He enlarged the building in three di- 
rections, putting up a new retaining-wall 
for the terrace outside the old wall, the 
stump of which was buried under the 
floor of his chambers, and the whole of 
the exterior and the wall of the court- 
yard facing the entrance was enriched 
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_ OIL PainTINGs 
S ( ottrcrion. from che 


Larache Galleries. French 
paintings from the XVI cen- 
tury tO contemporary times, 
with early Dutch and Flemish 
examples and old Indo-Persian 
miniatures, 


ILLUSTRATED CATALOG 50c. 
Unrestricted Public Sale \® 
March 21 y: 


American Antiques }* 
ba upep is American an- [A) 
tique furniture, che property | 
of Judge Henry McAlpin of * 
Savannah, Ga. and of the }% 
family of John C. Calhoun, [& 
Secretary of War under Presi- ON} 
dent Monroe; with additions. a 
Of commanding interest is } 
the original portrait of John C. } 
Calhoun, a copy of which f 
hangs in the Senate in Wash- Re 
ington, and che mahogany }j 
sideboard made from timbers ) 
of the ‘‘Constitution.’’ Ameri- (é 
can silver, Sheffield plate and { 
early American glass complete 
the collection. 


ILLUSTRATED CATALOG 50c. 


Unrestricted Public Sale 
March 23 





Sales Conducted by Messrs. 
Berner, Parke & Russecr 
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RECENT PRICES 
AT SOTHEBY’S 


LONDON .—The more important prices 
realized at Messrs. Sotheby’s during the 
week ending February 9th are as follows: 
Printed Books 





Lot 


408—The Ibis, edited by P. L. Sclater, 
etc., 1859 1925; Thorp 102 


602—Alken (H.) Ideas Accidental and 
Incidental to Hunting and _ other 
Sports; Soenter 5. Guchiaeosees £102 


Old English Engravings 


J. Hill; The Action between H. M. Fri- 
gate Endymion and the U. S. Ship 
President, on January 15, 1815; 
RROROCE os vi sy ke 5 cayee eke one £150 


Pictures and Drawings 
66—W olstenholme: Hunting Scene: In 











Full Cry; Ellis & Smith.......... £205 

a Works of Art 
35—A large beaker-shaped vase 21% in. 
high K’ang-hsi; Miss Lee........ £150 
;WIATIIC ap > wr oe be Cc sc Pp > 38—Three small oviform Jars, 7 in. high, 
YOUNG BLUE JAY, No. 2 Etching by CHARLES E. HEIL K’ang-hel: F. Patridge £140 
On exhibition in the Division of Graphic Arts, Smithsonian Building, 390A ine Bowl, 13% in. diam., K’ang- 
Washington, D. C., from February 25 to March 24, 1929 Se PPP ro re £215 
40—A pair of vases and covers, gt 
3 ait 4 high, K’ang-hsi; Lambert........ 15 
oe and recesses 9S Duras ARCHIVES OF NAPLES 41—A very fine baluster vase, 16 in., 
“Five hundred years later what re- YIELD OLD MSS.|.,ang:bsi; Mallett ...... ne teens £460 
mained above ground of Warad-Sin’s 51—A fine hunting punch bowl, 15 178 
work was dismantled and on its founda- , a : _ . |_ Ellis & Smith ..........+. ule £175 
tions Kuri-Galzu Il of Babylon (about] NAPLES.—Doctor Cutolo, of Na-|53—A_ large Chinese porcelain service ; 


1,400 B.C.) set up a plainer replica of 
the Elamite temple ; much of the existing 
building is due to him. Apart from 
minor details, such as the repaving of 
the court by another Babylon king about 
1,180 B.C., and the raising of its level by 
the Assyrian governor Sin-balatsu-ikbi in 
the VIIth century, the temple retained 
its character until the time of Nebuchad- 
nezzar (600 B.C.). 

“He built two new sanctuaries on the 
Ziggurat terrace, raised the pavement of 
the great court virtually to the same level 
and added to the pylon gateway by bring- 
ing it forward into the court, with side 
doors to the northeast range of cham- 
bers which he masked by a curtain wall. 

“Thus we can now trace through its 
long life of two thousand five hundred 
years the vicissitudes of the greatest 
temple at Ur, and with its excavation 
have practically finished our work in this 
part of the city.” 





ples, who has lately been occupied in the|_ T. R. Thomas......-... ete eees £350 
task of rearranging the historical ar- 56-68—A_ collection of railway pottery, 
Gtc, : ROSSIORGD 65055 s0ncens sere £300 


chives of the city, has just sent the royal| 74 4 very interesting and rare set of 


4 Jacobite wine glasses; Lambert. .£200 
75—An extremely rare enameled Jacobite 
portrait glass; Churchill .......... £200 
97—A fine Queen Anne walnut Bureau 


commissioner a most interesting and im- 
portant account of the discovery of thir- 
teen precious parchments of the Angio- 


vine period. In these are set forth the Cabinet: Mallett ............e00: £250 
special privileges which, at that epoch,|100—An Adam mahogany horse-shoe 
were conceded to the city of Naples.|| wine Table; Permain ............ £155 
Among these was that of not paying new] 138—A pair of fine William and Mary 
tributes, special taxes and contributions} walnut chairs; A. Edwards...... £145 


or subscriptions, as levies for the sov- 
ereign were called. 
The thirteen parchments are in a state 


140—A fine set of 5 Hepplewhite ma- 
hogany chairs; Ellis & Smith....£155 
142—A pair of fine Queen Anne walnut 





of perfect preservation and have just] chairs; A. Edwards ............. £130 
been translated with much care from the} 143—A fine set of 4 George I walnut 
Latin by Doctor Cutolo. They were con-| chairs; Becker .............000e8 £185 
sulted thirty years ago by Bartolomeo] 163—A very fine bust of Washington; 
Capasso, but that learned historian did} Miss Clark ...........cseeeeeeees £154 
not realize the necessity of their being|164—A fine Soho Tapestry Panel of the 
translated. K. B.S. Diogenes series; S. A. Simons... .£250 
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CHINESE FRESCOES 
AT MOORE GALLERIES 


It is not often that opportunity is af- 
forded Americans to view a rare collec- 
tion of Chinese Frescoes. The remark- | 
ably fine pieces in the Herbert J. Devine | 
collection of early Chinese frescoes, 
which will be on view at the galleries of 
Roland Moore, 42 East 57th Street, from 
March 11th until the 23rd, constitutes 
one of the finest assemblages of this 
character that has ever been publicly ex- 
hibited in this country. 

Mr. Herbert J. Devine, well known 
explorer, antiquarian and collector of 
Chinese art, has recently returned from 
four years of exploration in the Orient 
and these frescoes which he is now ex- 
hibiting, cut from temple walls, were 
painted during the Sung and Yuan-Ming 
dynasties by scholars and officials as 
votive offerings. 

In removing one of these frescoes there 
is unfortunately no way to avoid the 
destruction of many, not only because of 
the difficulty of removal but also because 
of the fact that they must be transported 
at least 2,300 miles into Peking by camel 
train. Until Sir Aurel Stein's famous 
discovery of the cave temples at Tun 
Huang and the consequent removal of 
his collection to the Asiatic Museum in 
Berlin, these gorgeous paintings were 
buried in the temples of Kansu, Shansi, 
and Honan Province. Stein tight the 
Chinese how to remove the plasier from 
the wall and now, because of the extreme 
poverty of the priests, they are being sold 
piece by piece. 

As the Russians have influenced the 
Chinese mobs to destroy many of their 
thorities know that fewer and fewer of 
old temples in Shansi and Honan, au- 
these frescoes will reach the outside 
world. 

Among the frescoes included in this 
exhibition are four of the Yuan-M ing | 
period (1280-1629) that come from a 
temple in Honan near the border of the | 
Chihli Province. They are as daintily 
executed as though they were intended | 
for porcelain decoration and show the 
extreme refinement of the art of the 
painter. 

Two frescoes of the Yuan-Ming dy- 
nasty are brought from the same temple 
in Shansi as the ones exhibited in the! 
Metropolitan Museum of Art by Owen 
Roberts. They are treated in a more 
vigorous style and are particularly pure 
in color. They show figures from the 
Taoist pantheon. 

One of the most important of the fres- 
coes is a late Sung or early Yuan piece 
(100-1349 A.D.), which comes from a 
temple on the Shansi-Honan border. The 
painting, beautiful and pure in color, 
exhibits brush work that is true to the 
highest ambition of the Chinese scholar, 
which was only achieved as happily and 
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CRAFTSMANSHIP 
OF MANY NATIONS 
MORE THAN 2,000 OBJECTS 
COMPRISING TAPESTRIES 
FABRICS ,FURNITURE 
IRON & WOOD-WORK 
& GARDEN ORNAMENTS 
FROM THE 12TH TO 
THE 19TH CENTURY 
SOLD BY ORDER OF 
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FRESCO FROM A TEMLPE ON THE SHANSI-HONAN BORDER 
LATE SUNG OR EARLY YUAN (1000-1349 A. D.) 
Included in the Herbert J. Devine collection of early Chinese frescoes 
now on exhibition at the galleries of Roland Moore 





| the Chinese idea of eternity—is an inter- | 








freely as in this specimen during the|esting feature of the jade exhibit. The 
Sung Dynasty. pi is disk-shaped, representing eternity 

Mr. Devine also exhibits at this time|as a never-ending cycle. More than 
an important collection of jades. Jade|twenty-five pi are in this collection, all in 
itself has a special symbolism of im-| different colors and designs of jade 


mortality to the Chinese, who use it for | While the popular idea confines the 


their most precious jewelry and religious |colors of jade to the more generally 
ornaments. A Chinese pi—shaped like a| known green and white, this exhibition 
good old American pie but symbolizing | includes pieces of ash jade, transparent 
(Continued on page 17) 
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Fresco from a Temple in Shansi (Yuan-Ming 1280-1629) 
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Canale Grande near the Church of St. Maria della Salute 
by Antonio Canal (Canaletto) 1697-1768. 97x57 cm. 


PAINTINGS 
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OLD MASTERS 
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MADRID LETTER 


Fine Arts Ball Poster Awards 
King Views Mezquita Portraits 
Excavations Near Madrid 
Moorish Cordoba a National 
Monument 
Vilches Gallery Shows Landi 


Palencia Paintings and Drawings 





By E. Tero 

From time immemorial, the Fine Arts 
Ball has been the greatest carnival cele- 
bration, standing out far above all others 
in its social and artistic significance, and 
one of the most coveted honors to which 
an artist can aspire is to be the author 
of the poster announcing this traditional 
event. Practically every artist residing 
in Madrid has taken part in the compe- 
tition, the jury having decided as fol- 
lows: first prize, awarded to Pedraza 
Blanco; second, to Ricardo Garcia; and 
third, to Roberto Gomez. 

* * * 

King Alfonso has paid a lengthy call 
to the studio of the painter Lopez Mez- 
quita, who is shortly returning to New 
York. The object of the royal visit 
was to view the portraits of several 
Spanish notables, such as the composer, 
Falla, the dramatist, Hermanos Quintero, 
the novelist, Concha Espina, the Arab 
scholar and art historian, Gomez Mo- 
reno, and others. These portraits have 
been painted for Mr. Archer M. Hunt- 
ington, and will be included in the al- 
ready large collection of portraits in the 
Society of 


gallery of the Hispanic 


America. 
* * + 

The activity recently displayed by the 
Madrid municipality in the field of artis- 
tic research is revealing the great pre 
historic and archaeological wealth in the 
environs of the city. After the Roman 
villa in Pinto, the Iberian settlements in 
Villaverde and on the banks of the Man- 
zanares river, the important discovery of 
a neolithic site in the neighborhood of 
Torrejon de Ardoz, some ten miles from 

Madrid has been made. Here the re- 
mains of huts, partly excavated and now 
filled with ashes, implements, pottery and 
miscellaneous debris were found. The 
municipal archaeologist, Sefior Perez de 
Barradas, undertook the supervision of 
the exploring operations, which have re- 
sulted in the discovery of a hitherto un- 
known type of pottery. Of this two 
kinds have been found, one plain and the 
other decorated with incised ornaments. 
It is somewhat similar to the famous 
Ciempouzuelos pottery discovered some 
years ago, but is somewhat decadent and 
less vigorous like that found in El Or- 
tazgo, Fuente de la Bruja, and other sites 
near Madrid. 

* * * 

The provisions of the recent royal de- 
cree for the preservation of the artistic 
treasures of Spain have been invoked by 
the Municipality of Cordoba for the pur- 
pose of having the old Moorish part of 
the city declared a national monument. 
The Royal Academy of History, follow- 
ing the favorable report of the Academy 
of Fine Arts, has also supported the pe- 
tition, which has been granted ipso facto. 
This is the first action taken as a result 
of the royal decree, which imposes dras- 
tic restrictions on any owner desiring to 


make alterations in the appearance of 
any building as well as on any municipal 
activity which in the slightest degree af- 
fects the artistic heritage of the nation. 


* * * 
The Vilches Gallery is the favorite 


home of Verdugo Landi’s seascapes, and 


his yearly shows are always keenly anti- 
cipated. The one that has just been 
opened justifies all expectations, the ve- 
teran painter living up once more to his 
reputation for continued progress. The 
acknowledged master of a difficult 
branch of art, he has acquired that rare 
perfection resulting from a deep and 
sincere devotion to high ideals and in- 
timate comprehension of the spirit of his 
subject matter. The pictures now ex- 
hibited, displaying the multiple facets of 
the extensive sea-board of Spain, its in- 
finite rhythms and endless chromatic 


BUST OF GABRIEL WELLS 





By JO DAVIDSON 








DAVIDSON’S PORTRAIT 


OF GABRIEL WELLS) 


By Kari Freunp 
\ few months ago in the International | 
Studio, I attempted to show a kinship| 
between Houdon of the XVIIIth cen- 
tury and Jo Davidson of our days. 

The Houdon Memorial exhibition at} 
Versailles and at Buvelot's fortified my 
thesis that Davidson approaches more 
than other living sculptors, the kindness 
and modesty which has made Houdon 
the greatest, perhaps, the only realistic 
sculptor of his time. This modesty may 
prevent experimental virtuosity, but it 
also prevents bravado and stylizations of 
all kinds. 

Jo Davidson has just completed two 
portrait busts which again radiate that 
spirit of immersion into the sitter’s past, 
present and future life, the busts of 
Clarence Darrow and Gabriel Wells. 
Darrow’s bulky Socratic head looks down 
upon our auto-exhilerations and depres- 
sions with a forgiving grandeur which 
would welcome the poisoned cup for the 
“joy of it” and Gabriel Wells, the mag- 








variety, are gems of light and color, 
throbbing with life and latent power. 

In the Modern Museum is exhibited 
an important collection of paintings and 
drawings by Benjamin Palencia. His 
tendencies are decidedly advanced, and 
his best qualifications are a brilliant pal- 
ette and agile and correct drawing. To 
these qualities, and to his native pictorial 
talent, is added the gift of an original 
and attractive decorative sense. The un- 
controlled overflow of his imagination, 
and the unexpected and original styles 
of his plastic conceptions, taken him far 
ahead of established aesthetics; yet there 
is in his work an invariable quality that 


alike: an extraordinary opulence of col- 
or. 











La Librairie Francaise ; 
11945 Madison Avenue 
75th Street 





Sale of 


H. DAUMIER 


| Lithographs 





| at ONE DOLLAR. 








nate of Bibliophilia!—what a complex 
physiognomy, a pattern of shrew wisdom 
and patriarchal benevolence. 

These busts are technically as simple 
and competent as all of Jo Davidson's 


| work and they are only sensational as 


unadulterated autobiographies. 
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CHINESE FRESCOES 
AT MOORE GALLERY 


(Continued from page 16) 
jade and the unusual amulet of black 
jade. The variety in color comes from 
oxidization, after long burial in the earth. 

Other articles of particular interest in 
the exhibit are ax heads—entombed with 
the dead to drive away evil spirits— 
buckles, ceremonial swords, sword guards, 
thumb rings, bracelets, beads and official 
seals. 

Among the museums who have acquired 
pieces from the Devine collection are the 
Field Museum of Chicago, the Chicago 
Art Institute, the Minneapolis Museum of 


Art, the American Museum of Natural 
History and various other art institu- 
tions and clubs as well as some of the 
foremost collectors of Chinese art in the 
country. 








STUDIO NOTE 





The W. J. Gardner Company announ- 
ces its removal to new galleries next 
to the Arlington Street Church, 355 
Soylston Street, Boston. 





WELL KNOWN ITALIAN 
PAINTER DIES 





NAPLES.—Following the death of 
Achille D’Orsi, the art world of Naples 
suffered another loss, that of the painter 
Vincenzo Volpe, who died a few days 


ago. Volpe had not been well for sev- 


eral days but, in spite of the advice of ° 


his family, he insisted on going as usual 
to the Institute of the Belle Arti. His 
condition was aggravated by this im- 
prudence and his death came soon after. 

He was born at Grottaminarda in 1864, 
and at an early age began to frequent 
the Academy. He was the favorite pupil 
of Morelli. In ’87 he represented the 
artists of Palermo at the Biennale of 
Venice. In 1894, he was on the jury at 
Antwerp and in 1900 on that of the 
Paris exhibition. In 1902 he succeeded 
Domenico Morelli as professor of paint- 
ing at the Academy of Fine Arts at 
Naples. His works are many and valu- 


able. AK. RB. S. 
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of craftsmanship representing many per- 
iods, tastes and nationalities which would 
serve as representative examples and 
j}models for future artists and collectors. | 
|Among the large variety of objects in- 
cluded in the sale are objects of the iron- 
worker's and woodcarver’s art, French, 
| Spanish and Italian fabrics and furni- 
ture, wainscot doors and Renaissance 
chimney pieces, English furniture, mainly 
| of the XVIIIth century, Sardinian and 
3 ; , | Spanish carpets, French and Flemish 
Fine old Southern mahogany pieces in- | tapestries, early American, Dutch and 
cluding early American, Chippendale and| Scandingvian furniture, garden orna- 
Hepplewhite style examples, with Dun-| ments, paintins and English, Italian, 
Spanish and Oriental ceramics. 


COMING AUCTIONS 


AMERICAN Art ASSOCIATION 


MC ALPIN AMERICAN 
FURNITURE 
Exhibition, March 16 
Sale, March 22, 23 








can-Phyfe pieces, will be features in a siemmoa Eiveciens 

sale of American furniture including the | CROCKER AND PARKER 

private collection of Judge Henry Mc-| LIBRARIES 

Alpin of Savannah, Georgia, sold by his | 

order, at the American Art Galleries, | 

Madison Avenue, 56th to 57th Streets, 

New York City, March 22nd and 23rd,} At the Anderson Galleries, 489 Park 
wwhihie; : ine Marc 6th, | Avenue, New_York, selections from the 

after exhibition commencing March 16 Saar’ Cae ten 


| libraries of 
estate of Katherine A. | 


Exhibition, March 7 
Sale, March 15 


Notable among these pieces is a superb) y+, City, the 
Duncan-Phyfe table and the collection is| Parker of Brooklyn and others, including | 
also rich in fine mahogany chairs. two private libraries from Buffalo, New 


-._| York and Wisconsin, were placed on ex- 

additi , » and his-|,°. 1, e pli ¢ 

In addition to the furniture anc s fides a6 Marck Te The coloring, 

toric china, silver and autograph Amert- | will be sold on March 15th. 

cana will be exhibited and dispersed, the 

sntire collection ; nting to about 400 ae ci gar 

Seen eevenees REROUSNIRE AUCTION CALENDAR 
catalogue items. 


ETCHINGS 
Exhibition, March 15 
Sale, March 18, 19, 20 


AMERICAN ART ASSOCIATION 
Madison Avenue at 57th Street 
March 9—-The Van Koert collection of English 
porcelains, silver, enamels, needlework pic- 
tures, paintings on velvet, silk and glass 
March 15, 16 
Renaissance and Baroque furniture, Hispano- 


XViIth century tiles, textiles, 


Spanish and Persian rugs, 


Two etchings sales, projected for ex- 
hibition March 9th and 23rd at the gal- 
leries of the American Art Association, | 8 at get 
Madison Avenue, 56th to 57th Pot , 


Moresque early 


illuminated missels, wrought 


Streets, | 
New York City, have been changed, it 
is announced, and consolidated into one 
collection to go on exhibition March 15th, 
for dispersal the evenings of March 18th, 
19th and 20th. The catalogue will con- 
tain approximately 550 items, each ses- 
sion disposing of about 180. 

The collection includes colored mez- 
zotints by Elizabeth Gulland, Will Hut- 


iron and decorative objects, comprising the 
Raimundo Ruiz Spanish art property. 
ANDERSON GALLERIES 
489 Park Avenue 


A collection of Spanish and Near- 


March 8, 9 


Eastern antiques, furniture, rugs, textiles, 


ceramics, miniatures and lacquers, the prop- 
etry of the M. D. Banzeria Company. 
March 15 


Selections from the libraries of Frank 


chinson and Sidney E. Wilson. Etch-| 1 Crocker and others. 

ings, drypoints and _ lithographs by FIFTH AVENUE AUCTION ROOMS 
Whistler, Zorn, Pennell, Robert Aus- 341 Fourth Avenue 

tin, Frank W. Benson, Edmund Blam- March 13, 14, 15, 16—Household furniture, 


pied, Arthur Briscoe, Gerald L. Brock- 
hurst, D. Y. Cameron, Joseph Gray, Sey- 
mour H. Haden, Edward Hopper, Troy 
Kinney, William Kuhnert, William Lee 
Hankey,, William Levy, James McBey 
and C. F. Tunnicliffe, form the greater 


paintings and rugs. 


PLAZA ART ROOMS 
9-11-13 East 59th Street 
March 6, 7, 8, 9—-Antique and modern French, 
English and Italian furniture, tapestries and 
other furnishings, many formerly the property 


‘. : of W. K. Vanderbilt, items from Count Pierro 
part of the collection. Venezzo and others, including a_ selected | 
sae Beneneenegta tt ope library. | 





COMBINATION FURNITURE 
Exhibition, March 23 
Sale, March 27, 28, 29, 30 


SILO GALLERIES 
40 East 45th Street 
March 7, 8, 9—-Jewelry and silver. 
March 14 





Jewelry sale for the Provident Loan.| ing the show. 


FOREIGN AUCTION 
CALENDAR 


CASSIRER-HELBING 
Berlin 

March 26, 27—The porcelain collection of Sieg- 

fried Salz. 

May 14, 15 
Dr. A. Breuer. 

May 31—The Spiridon collection of Italian and 

Dutch masters from the XIVth-XVIth cen- 


turies. 
MATH. LEMPERTZ 
Cologne 
March 19-21 Furniture, objects ot decorative 
art, East Asiatic art. 


The East Asiatic Art collection of 


AUCTION REPORTS 


WHEELOCK AMERICANA, ETC 
Anderson Galleries—-Americana from the li 
brary of the late Edward Wheelock with addi 
tions, together with American autographs and 
the Emancipation Proclamation pen used by 
Abraham Lincoln, were sold on February 27th. 
The total for the sale was $17,717.50. Im 
portant items and their purchasers follow: 
248-—-(Lincoln, Abraham). The original gold 
pen, with detachable wooden handle, used by 
President Lincoln when he Signed the Em 
Proclamation. With authenticating 

Presented by President Lincoln to ! 


Louis Burgdorf, the White House messenger, 


ancipation 


documents 


who held the proclamation while the President 

was signing it; Mr. Gabriel Wells... .$2.300 
284-—Signers of the Declaration of 
William H. The Declara 
Independence Story of its Adop 
tion, with Biographies of the Signers and of 

Portrait of 
1904. Auto 
from the author. 
Extra-illustrated by the insertion of 38 auto 


Independ 
ence Michael, 
tion of 


the Secretary of the Congress. 
each signer. Washington, 
graph presentation copy 


graph letters, documents and signatures, 3¢ 


of which are by signers of the Declaration: 


Mr. Thomas W. Best $1,000 


Anderson Galleries—-The library of the late 
Thomas L. Raymond of Newark, New Jersey, 
was sold on February 13th and 14th. The | 
grand total for the sale was $33,391.50. Im 
nortant items and their purchasers follow: 
421—-Kelmscott ress, Chaucer, Geoffrey. 

Works Edited by F. S. Ellis. Borders, 

woodcut title-page and illustrations by Sir 

Edward Burne-Jones. Folio, uncut. (Ham 

mersmith, 1896); E. H. Wells & Company, 

MS Gedbach tonsa ces Joc \ciknsaece cain ee 
784—Whitman, Walt. Leaves of Grass. Por 

trait. Royal 8vo, original cloth, Brooklyn, 

1855. Ist issue of Ist edition. Tipped in at 

front rare proof excerpt “From the Brooklyn 

Daily Times—Walt Whitman, a_ Brooklyn 

Boy—Leaves of Grass: (a volume of Poems, 

just published)’’; James F. Drake, Inc., 


: $3,500 


BUFFALO 


\ retrospective exhibition of paintings 
representative of the life work of Childe | 
Hassam opens with a press view on 
March 9th, at the Albright Gallery. The 
Buffalo Fine Arts Academy is sponsor- 





sale of | 





A “combination furniture” 
considerable importance, including ef-| 
fects from the estates of several well | 
known persons, silver, china and house- 
hold appointments, will take place at the 
American Art Galleries, Madison Ave- 
nue, 56th to 57th Streets, New York 
City, March 27th, 28th, 29th and 30th. | 
The furniture is fine antique and mod- 
ern. The entire collection numbers 
about 1,200 catalogue items. It will be 
placed on exhibition on March 23rd. 





ANDERSON GALLERIES 
GEORGE COURTRIGHT 
GREENER COLLECTION 

Exhibition, March 14 

Sale, March 18-23 


The George Courtright Greener col- 
lection of arts and craftsmanship of 
many nations, will be sold by order of 
the North Bennet Street Industrial School 
of Boston at the Anderson Galleries 
from March 18th to 23rd. The sale is 


Gerard Terborch 1617-1681 
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extremely large and during the course of |= 








the eight sessions, 1,466 lots will be dis- : = 
persed The collection was gathered 


England, France, Italy and 





Spain, 
untries on the continent and has 
been amplified by gifts from various bene-| ]} 
factors. The purpose of making the col- | 


yither cx 
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lection was the acquisition of samples 
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Roger Fry Discusses the 
Authentication of Old Paintings 


From the London Daily Telegraph. 


LONDON.—The question of how the 
authenticity or falsity of an old painting 
is established has aroused great interest 
now that the high prices which rule in 
the picture market 
decisions exciting. 

There is no particular mystery about 
the matter. The experts employ every 
available means to find some definite point 
which is conclusive one way or the other. 
But there are two rather distinct methods 
of approach—one_ by 


have made _ these 


employing those 
means which modern science has placed at 
our disposal; the other, which in old days 
was the only method, by the judgment of 
men who have made themselves familiar 
with the appearance of old paintings, and 
who are able to distinguish slight but de- 
cisive differences which would not be no- 
ticed by an untrained observer. 

The scientific resources consist chiefly 
in microscopic examination of the surface, 
chemical analysis of fragments of color- 
ing material taken from the painting, and 
X-ray photography. Each of these may 
be of the utmost value, but in any par- 
ticular case they may not be decisive. 
The X-ray may show us another painting 
which has been covered up by the one 
we see. If, for example, a picture profes- 
sing to be by Raphael shows a portrait 
of Queen Victoria by X-ray, we can at 
once decide against Raphael's authorship. 
But the X-ray may reveal no underlying 
secret. Chemical analysis will be decisive 
if a pigment is discovered which is known 
not to have been in use at the date of the 
supposed painter. If I remember rightly, 
Professor Laurie discovered a pigment 
invented in the XVIIth century in the so- 
called Belle Ferroniére attributed to Leo- 
nardo da Vinci, who died in 1519. 

Wherever such scientific tests as these 
are available they afford much the best 
and most conclusive evidence possible. The 
microscopic examination of the surface 
may reveal facts about the nature of the 
pigment and its preparation which may be 
decisive, but it is for the most part only 
an extension of the method of expert ex- 
amination, since the facts require to be 
read in the light of comparison with other 
works of the period. 

These scientific methods are, as I say, 
the best where available and pertinent, but 
by far the greatest number of decisions 
are made by experts—by men who, hav- 
ing spent a great many years looking at 
pictures, have become familiar with the 
works of different masters and with the 
appearance of the surface of pictures of 
different periods. The subject is so vast 
that no one could hope to be a complete 
expert On every period and to know any 
master’s works by heart, but a great many 
men can tell at a glance from which coun- 
try, from what school, and generally, 
within about twenty years, from what 
period any given picture comes. For the 
most part, he would do this instinctively, 
without being exactly conscious of his 
reasons, just as we recognize our friends 
by their likeness to a memory picture of 
them which we carry with us. 

Experts generally, however, specialize 
on a particular school, of which they have 
studied almost all the available examples, 
and they can then say with some precision 
exactly when and under what influences a 
picture was produced, or, if it is by a 
known master, attribute it to such and 
such a position in the whole sequence of 
his works. They remember, for instance, 
the sort of way Titian painted when he 
was a young man, and in what way he 
changed from year to year. They can do 
this by looking at the kind of color har- 
monies which he used at different times, 
but chiefly perhaps by the quality of his 
handling—the kind of curves which his 
brush habitually described as he laid on 
the color, and also by the thickness and 
pastiness or the thinness and fluidity of 
the paint he used. They know by heart 
all the little tricks and unconscious man- 
nerisms which an artist fell into at dif- 
ferent times in his career. 

In a great number of cases judgments 
of this kind made by an authority about 


a particular master are supported by many 


independent judgments made by other au- 
thorities. In some cases, however, pictures 
remain of doubtful authenticity, and are 
hotly disputed by experts until some con- 
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clusive fact turns up—the discovery of a 
lost document, or perhaps the finding of a 
contemporary signature when the picture 
is cleaned. There are a great many cele- 
brated pictures about which no unanimity 
of opinion has yet been reached. Dis- 
cussion concerning them will go on from 
generation to generation, until perhaps 
someone puts forward a theory which 
meets with universal acceptance. 

I have left out two very difficult cases 
—contemporary copies and deliberate for- 
geries. It is evident that a good contem- 
porary copy, done perhaps by a pupil in a 
master’s studio, will show all the general 
properties of the master’s technique, his 
colors, his medium, and, in general, his 
ways of painting. The pupil will have 
followed the master to the utmost of his 
ability and skill. If we can compare or- 
iginal and copy there is not much dif- 
ficulty, because one can always find de- 
tails which the coypist has misunderstood 
or unconsciously caricatured. Moreover, 
the strokes made by a copyist cannot have 
the same freedom as those made by the 
creator. But if there is nothing to make 
us suspect a priori that a picture is a 
copy, it may pass for an original until the 
original turns up. Thus a picture in the 
Johnson collection at Philadelphia had al- 
ways been rather carelessly accepted as a 
Vermeer until a similar picture turned up 
in Lord Iveagh’s collection, where it had 
not been familiar to experts on Dutch art. 
When this was brought before the ex- 
perts there was no doubt that it was the 
original and the Johnson picture a copy. 

The case of forgery is somewhat dif 
ferent. Here the scientific method is likely 
to be of great help, since paint under- 
gees certain molecular changes in the 
course of time, and the absence or pres- 
ence of these may be revealed by the mi- 
croscope. There is generally a certain ap- 
pearance of the surface given by age 
which it is extremely hard to simulate, 
such, for instance, as the minute cracks 
which come all over the surface. No 
doubt forgers are always trying to imi- 
tate these artificially, but until recent 
years no really colorable imitation of an 
ancient painted surface had been produced, 
though it is said that science has now 
seconded the endeavors of the industrious | 
forger in this respect. Of course, no ex- 
pert forger is foolish enough to paint on| 
a new canvas or panel; he finds a poor 
panel picture of the date he cz 





| 
| 





cleans off the valueless original, and 
works on that, trying not to cover up the 
old cracks in the preparation. On the 
whole | doubt if there are many really | 
successful forgeries of pictures of con-| 
siderable antiquity; but, on the other} 


X-Ray Tests 
For Paintings 
Demonstrated 


LONDON.—Those who have followed 
the discussions modern scientific methods 
for the detection of artistic forgeries and 
repaintings, by the application of X-rays 
that between the extreme statements for 
and ultra-violet rays, must have reflected 
and against such methods there is likely 
to be a middle ground of comparative 
utility, writes the art critic of The Times 
of London in a recent issue of that paper. 
This opinion is confirmed by a series of 
demonstrations made by Mr. S. Kennedy 
North, well known as an artist and critic 
with a particular knowledge of technical 
methods, before a number of persons 
interested in the subject. For several 
years Mr. North has been working quietly 
and steadily at the applications described, 
with the result that he has collected a 
certain amount of evidence, corrected by 
experience and by reference to his gen- 
eral artistic knowledge. 

To clear the ground—the general prin- 
ciple of X-ray application is that substan- 
ces are impenetrable to the rays in pro- 
portion to their atomic weight. Its bear- 
ing on pictures is that pigments present 
a degree of opacity according to their 
chemical constitution, those with a metal- 
lic basis being more opaque to the rays 
than those of vegetable origin. The evi- 
dential value of the method is based on 
the circumstance that the older painters 


‘used a large proportion—at present it 


would be safer not to say more—of metal- 
lic pigments than later painters. 

The application of ultra-violet rays is 
based on the circumstance that in the 
substances exposed to them they induce 








hand, there are a great many pictures 
painted originally by some master, but 


| which have been more or less ruined by 


time and have quite recently been re- 
vivified by skilful repainting. I believe 
the trade in such resurrected works is 
particularly flourishing just now. 

It will be seen that there are some 
cases where we can attain to scientific cer- 
tainty, others in which the consensus of 
competent opinion is overwhelming or 
even unanimous, and others which are 
disputed. The expert sometimes lays 
claim to a certainty of judgment which 
is really beyond his powers, but the pow- 
ers conferred by life-long training of a 
keen, natural aptitude may well appear 
almost miraculous to the layman. 








fluorescences which, by comparison with 
standards of reference, enable the na- 
ture of the substances to be determined. 
As applied to paintings it means, roughly, 
that, in the presence of the rays, pigments 
“behave” differently according to their 
nature, so that a difference of substance is 
made evident in a patch of color uniform 
to the eye in ordinary light. 


Mr. North first of all showed a series 
of results obtained by previous experi- 
ments with X-ray application. The most 
obvious effects on the films were of struc- 
tural peculiarities in the panels on which 
the pictures were painted; keys to join 
two sections of a panel together, battens 
at the back for strengthening, nails for 
fixing the panel to the frame. Worm 
holes, too, were plainly evident, and it was 
possible to distinguish between unfilled 
holes and holes which had been stopped 
with metallic or non-metallic substances. 
In one instance the scratches made on the 
panel by the implement used in stopping 
a large hole were visible. There was, 
however, no trustworthy guide to the di- 
rection of the holes in the panel, the 
record being two-dimensional. 

Most of the experiments had been di- 
rected to the discovery of suspected re- 
painting, and it can be said that—though 
the results did not “leap to the eye”— 
not only the fact but the direction of the 
underlying original painting was revealed. 
When it was visible at all the overpaint- 
ing was recorded in fainter tones, but in 
most cases it left no trace on the film, 
only the remains of the original painting 
being visible. For practical purposes the 
relation of old to newer painting was that 
of bones to flesh in the medical radio- 
gram. In two instances the film recorded 
nothing but the markings and accidents of 
the ground, showing that—if the distinc- 
tion between old and modern pigments 
will hold good—the painting was entirely 
recent. There was then given a demon- 
stration of the actual process. A reputed 
XVIIth century landscape was placed 
face downwards on the sensitized film, in 
its light-excluding envelope ,and subjected 
to an exposure of 20 minutes in the rays 
from above. After development the film 
showed nothing but vague indications of 
the direction of brushwork, with the 
somewhat stronger definition of the 
lighted edge of a cloud—painted, presum- 
ably, with lead white. 

The same landscape was then exposed 
to a projection of ultra-violet rays, which 
reduced it to the appearance of a faint 
greyish monochrome, with unexpected 
lapses in the darker tones. One small de- 
tail might be regarded as of evidential 
value. The signature which, by ordinary 
light, appeared to be in the same pigment 
and of approximately the same tone as a 
not far distant lighted ripple of water, 
came up dark upon light under the ultra- 
violet rays. It is reasonably safe to con- 








clude that, whenever the picture was 
painted, the signature was not added in 
the same process. Another painting, a 
Primitive, exposed to the rays betrayed 
certain minor repaintings, the bridging by 
paint of the “craquelere,” which escaped 
attention in ordinary light, being evident 


under the ultra-violet rays. The action 
of the rays in distinguishing substances 
was demonstrated upon various materials 
—samples of oils and pigments and color 
charts—with markedly different fluore- 
scences in substances apparently the same. 
The most striking effects were the exag- 
gerated difference in tone between the 
nails and skin of the human hand, the 
nails appearing phosphorescent while the 
skin darkened, and the sudden leap into 
greenish-gold radiance of one band—of 
pale v-llow—in a color chart. Natural 
teeth appeared phosphorescent while arti- 
ficial teeth were blacked out, and the new 
titanium white pigment showed as very 
pale green upon the mauve grey of a 
ground prepared with lead white. 

The first comment that must be made 
upon the demonstrations is that none of 
the paintings examined would have in- 
spired complete confidence in the art ex- 
pert. We may conclude, then, that the 
chief value of scientific methods is to 
confirm or correct opinions already 
formed. There is, however, one impor- 
tant advantage. In the case of overpaint- 
ing the X-ray film shows what is beneath, 
giving safe guidance to the restorer. This 
was very clearly illustrated in a case 
where the X-ray film showed a man with 
four legs, the original pair having been 
painted out and a fresh pair painted in a 
different position, with other details, by 
a subsequent artist. That X-ray and ultra- 
violet ray examinations can be used to 
supplement and correct each other, by 
affording evidence of a different kind, 
seems clear. But most important of all 
is the conviction that all such evidence 
requires the most careful interpretation 
by the light of accumulated experience 
with the methods. It is safe to say that 
none of those present, though they were 
used to the careful study of pictures, 
could have grasped unaided the bearing of 
the evidence, though, when it had been 
explained by Mr. North, its meaning was 
perfectly clear to them. This will sur- 
prise nobody who has had any experience 
of practical science. Further, the evidence 
must not only be referred to accumulated 
experience in general but also to the 
technical procedure of the particular 
worker. What astronomers call the 
“personal equation” tells here as else- 
where; and the fact which is valid for 
A is not necessarily valid for B without 
allowance for the difference in personal 
methods. But this is a commonplace of 
all scientific research. 

In the present state of «knowledge it 


(Continued on page 20) 
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Berlin Writer Gives Technical 


About a dozen of the suspected Van 
Goghs are now on view in the Kron- 
prinzen Palace in Berlin and are being 
shown to those interested in the sub- 
ject. An article in the Kunstauktion, 
signed only with an initial, gives the 
following opinion of these much dis- 
puted works: 

These paintings are without excep- 
tion weak imitations made by the aid 
of genuine paintings or drawings of 
Van Gogh. They have no spark of 
intuitive fire. Everyone who is free 
from prejudices and illusions, and who 
has a feeling for art, must recognize 
immediately that these are not the 
products of a strong artistic tempera 
ment, but impoverished 
that have only been made in order to 


productions 
deceive dealers and collectors by an 
apparently related 
this article I will not discuss the purely 
esthetic qualities of 
that has already been done, in consid- 
erable detail. I will only 
purely outward evidences, of technical 
faults, which of themselves prove the 
works falsifications. 

Oil paint is a mechanical mixture of 
mineral or vegetable materials that 
has been blended to a paste with lin- 


seed oil. 
posed to the air, it maintains its smooth 
consistency. But when the oil colors 
are transferred to canvas, they harden 
under the influence of the oxygen in 
the air, first on the surface, later in 
the strata below. The length of this, 


handwriting. In 
paintings; 


these 


speak of 


jeven years to dry. 


process is dependent quite as much 
upon the coloring matter used as upon 
the thickness of the paint. 
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color will yield to a single pressure of 
the finger nail and crumble into dust. 
The uppermost layer of the impasto 
forgeries is almost without 
flattened by drying out in 
the oven and reveals even to the naked 


of these 
exception 


Thin coat-|¢ye the clear impression of this treat- 
ings of color dry in relatively quick|ment. In addition, a 


smutty deposit 


time, a thick impasto may take months,| runs along these ridges, which comes 


When oil colors! 


either from a slight burning of the top 


are completely dry, they gain an ex-jlayer of color or from the dirtiness of 


traordinary hardness and 
and when they have reached a certain 


durability | 


These 


the underlying layers of paint. 
also 


same flatly pressed ridges are 


age, are again brittle and inclined to} found occasionally in genuine paintings 


crack. 

The drying of oil paint can be hast- 
ened by the use of a strong binding 
element during its application to the 
canvas. If the drying must proceed 
very quickly, even more drastic agents 
are employed, the so-called siccatives, 
which are mainly composed of lead 
cooked in linseed oil. These siccatives 
have a doubly harmful effect. In the 
first place, they cause the oil colors 
to become brittle in a very short space 
of time, and further, the lead has a 
more harmful effect on the tone of the 
picture than minerals used for the res 
toration of color. The forger who did 
the false Van Goghs, naturally could 
not wait years until the colors of his 
impasto were dried by natural meth- 
ods. Therefore he alloyed his colors 
most abundantly with hardening 
avents and siccatives, and in order to 
attain his end still more quickly, prob- 
ably baked them in an oven. This 
hastening of the drying process has 
robbed these paintings of all strength 
and nobility of color; the paint has 


|also lost its proper consistency, so that 
If this mixture is not ex-| 


it is powerless against any mechanical 
influences. Oil paint that has hardened 
in natural fashion on genuine paintings 
is difficult to scratch with a steel im 
plement. The pigment of the works 
in the Kronprinzen Palace is so crum- 





bling and unresistant that the layer of 


by Van Gogh when they were shipped 
before the pigment was entirely dry 
and laid on top of each other. Here 


also the ridges of the impasto have 
been flattened. 
Another peculiarity which occurs 


both in the false and the genuine Van 
Goghs, is the scaling off of the color 
in various sections In the genuine 
works, this arises from the fact that 
Van Gogh usually worked on canvas 
purchased from rural dealers. As this 
canvas was primed with poor material, 
it was covered with a thin layer of 
talcum powder prior to the complete 
drying out, which was particularly slow 
in these cases, and sometimes never 
quite complete. In addition a small 
quantity of glycerine was often added 
to the priming material in order to 
prevent the canvas from becoming too 
stiff and thus tearing. Van Gogh prob- 
ably tried to clean his canvases and 
remove the grease from them before 
he started work. Thus the natural 
blending of under-painting and color 
was not always quite complete and in 
the spots where this occurred the color 
often began to scale off when com- 
pletely dry, if the canvas was _ sub- 
jected to severe jolting. In the false 
Van Goghs this phenomenon is to be 
reckoned with in still higher degree 
and in these, the scaling of the paint 


X-RAY TESTS FOR 
OLD PAINTINGS 


(Continued from page 19) 
would be very 
pictures to let 


rash for the owners of 
them fall by 
scientific examination alone. But it is 


stand or 


clear that the methods ought to be pur- 
sued with a view to the accumulation of 
data for reference, and, since this means 
great expense, some public installation is 
suggested. There is no reason why art 
experts should condemn such methods out 
of hand. Since they habitually take into 
consideration documentary and circum- 
stancial evidence which can have no bear- 
ing at all upon artistic quality, they might 
also accept scientific evidence. Properly 
understood the methods are an enlarge- 
ment and extension of visual experience. 








pigment has been roasted in the oven 
and through this process undoubtedly 
partially loosened from the canvas. 

The Van Gogh forgeries in the Kron- 
prinzen Palace, when compared with 
well known French falsifications of an 
earlier date are distinctly inferior, 
which may be explained by the fact 
that the faker wished to produce as 
many Van Goghs as possible in the 
briefest possible time. 

Despite these grave technical faults 
it can be well understood that many 
people, among them connoisseurs, 
have been fooled by the apparent agree- 
ment of certain outward marks of 
authenticity. But it is now inconceiv- 
able that after recognition of this par- 
ticular type of falsification, that any- 


one should persist in wrong convic- 
tions. 
The continued recurrence in the 


forgeries of the characteristics cited 
above, seems to me irrefutable proof 
that they all come from the hand of the 





occurs because the heavily siccatived 


same faker. 





STOLEN MANUSCRIPT 
IS RECOVERED 


NAPLES.—In 1921, an _ important 
manuscript of the XVIth century dis- 
appeared in a mysterious manner from 
the Estense Library of Modena. It was 
actively sought but in vain, until lately 
when it came into the hands of Sig- 
norina Guerriera Guerrieri, employed in 
the National Library of Naples, who 
brought it to the attention of the di- 
rector of the library. The manuscript 
is known «, the codice Cabronicon Mu- 
tinense, by Giovanni da Bazzano, and 
after it was carefully examined and iden- 
tified, the superintendent librarian of the 
province of Emilia, from whose custody 
it was stolen, was notified. 

A competent person sent to Naples 


from Emilia found the manuscript to be 
beyond doubt the one which had been 
stolen. It is believed that it remained 
lost for so many years because whoever 


had it did not know its value. It will 
now be sent to the Este Library of 
Modena. 

x ae 





MILANESE SCULPTOR 
IS DEAD 


MILAN.—After a short illness the 
sculptor, Orester Labo, a _ native of 
Piacenza, has just died in Milan. He 
was the author of various monuments 
and was one of the eight sculptors who 
received prizes in the recent competition 
for the monument to the fallen soldiers. 

He was a simple and sincere artist, 
and was well known for his rare tech- 
nique, his inspiration and method of car- 
rying it out. a 
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SAN FRANCISCO 


Lithographs, etchings and aquatints 
by Arthur B. Davies and etchings by 
Childe Hassam went on exhibition in the 
Ss. & G. Gump Galleries, February 4th. 
The exhibition included about sixty 
figure compositions and studies of fig- 
ures in landscape by Davies. 

The Childe Hassam etchings, which 
occupied the outer gallery, were selected 
from a collection of over fifty represen- 
tative landscape prints. 


The Gump Galleries held an exhiibtion 
of paintings by Allen G. Cram beginning 
February llth. His paintings were re- 
cently exhibited in the Jules Kievits Gal- 
lery, Los Angeles. 

‘ “a 





Oil paintings and pastels by Frank L. 
Potter of Fresno remained on view in 
the Casa de Manana Gallery, Berkeley, 
until February 15th. 

Of special interest were several paint- 
ings of the artist's home _ country, 
“Springtime in King’s River,” “San 
Joaquin Valley Sunset” and “Redwoods 
in General Grant Park.” 

* * * 

At the Beaux Arts Gallery recently 
an exhibition of work by Haldane Doug- 
las and Robert Howard was on view. 
The former artist showed paintings in 
which he is chiefly concerned with color 
and form. Howard revealed himself as 
equally facile in drawings, wood carv- 
ings and watercolors. 

i eo 

Matthew Barnes and Edward Hage- 
dorn shared the honors at the East West 
Gallery in an exhibition which closed 
February 15th. 

Matthew Barnes paints either in black 
or in radiating colors, as in the case of 
“Night’s Radiance,” a road with two 
glaring lights pouring from two lamp 
posts, two houses by the wayside with 
rays of red light piercing their windows. 

The flower arrangements of Hage- 
dorn, bold spots of bright colors emerg- 
ing from a thick background of deep 
green and dark blue, are the first paint- 
ings in this style shown by this artist, 
and are as beautiful as they are richly 
decorative. His maps are humorous and 
most carefully designed. 

ce 

The exhibition of 159 American paint- 
ings from the Grand Central Galleries 
of New York City opened at the Cali- 
fornia Palace of the Legion of Honor 
on February 10th. The exhibition was 
held under the auspices of Templeton 
Crocker, the only member of the Grand 
Central Galleries here. The paintings 
were selected from the Members’ Prize 
Exhibition, held at these galleries in 
New York, and from the autumn ex- 
hiibtion of the National Academy of De- 
sign. 

: eo 

A collection of dogs’ portraits by Joan 
A. Burke was recently exhibited in the 
cardroom of the Women’s City Club. 
They are done in oil, and well express 
the artist’s love for dogs. 

* * * 


The architectural etchings by Samuel 
Chamberlain are still on view at the gal- 
lery of Vickery, Atkins & Torrey. 

ee 

Ending on February 15th an exhibi- 
tion of etchings by Troy Kinney was 
the main feature at the Courvoisier Little 
Gallery. Kinney has made a specialty of 
dancing studies. 

* * 

The second annual art show to be 
held at Santa Cruz, California, under 
the auspices of the Santa Cruz Art 
League, opened on the first of February 
at the auditorium at the beach. Thirty- 
five paintings were selected out of this 
general exhibition to be sent on a circuit 
exhibit under the auspices of the West- 
ern Museum Directors’ Association. 

x * * 


The Berkeley Art Museum placed on 
exhibition recently illuminated manu- 
scripts and examples of early and mod- 
ern printing. This interesting collection 
was made possible through the combined 
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SAN ANTONIO 


The jury of awards in the Davis Pur- 
chase Prize Competition of the San An- 
tonio Art League consisted of Alphaeus 
P. Cole, Abbott Graves and Herman 
Dudley Murphy. Purchase prizes were 
awarded as follows: 

Class I, Texas Landscape:. first prize, 
$3,000, E. M. Hennings of Chicago, 
“Thistle Blossoms”; second, $2,500, Ma- 
rie A. Hull of Jackson, Mississippi, 
“Texas Field Flowers”; third, $2,000, 
Maurice Braun of Point Loma, Cali- 
fornia; fourth, $1,750, Isabel Branson 
Cartwright of Philadelphia, Pennsylva- 
nia, “Wild Poppies”; fifth, $1,500, P. L. 
Holmstedt of San Antonio, “Evening 
Shades”; sixth, $1,250, Louis O. Grif- 
fith of Nashville, Indiana, “Tranquil 
Afternoon”; seventh, $1,000, Eliot Clark 
of New York City, “Red Bud and Wild 
Plum.” 

Class II, Ranch Life: first prize, $2,000, 
Glenn G. Newell of New York City, 
“Upper Range”; second, $1,750, Millard 
Owen Sheets of Hollywood, California, 
“The Old Goat Ranch”; third, $1,500, 
Oscar E. Berninghaus of Taos, New 
Mexico, “Peaceful Life on the Ranch”; 
fourth, $1,250, F. Tenney Johnson of 
Alhambra, California, Night 





“Texas 
Herders”; fifth, $1,000, W. Herbert Dun- 
ton of Taos, New Mexico, “Old Texas.” 

Class III, Cotton Fields: first prize, 
$2,000, Jose Arpa of San Antomio, “Pick- 
ing Cotton”; second, $1,750 Oscar E. 
Berninghaus of Taos, New Mexico, 
“Cotton Picking”; third, $1,500, Louis 
Raynard of New Orleans, “Pickaninnies 
in Cotton”; fourth, $1,250, N. R. Brewer 
of Little Rock, Arkansas, “The Cotton 
Harvest”; fifth, $1,000, Dawson Dawson- 
Watson of San Antonio, “Early Morn- 
ing. 

Class IV, Texas Wildflowers (limited 
to Texas artists): first prize, $1,000, 
Dawson Dawson-Watson of San An- 
tonio, “The Bouquet”; second, $750, P. 
L. Holmstedt of San Antonio, “Sunshine 
and Shadow”; third, $500, Ella K. Me- 
whinney of Holland, “Texas Wild Flow- 
ers’; fourth, $250, Jessiejo Eckford of 
Dallas, “Prickly Pear.” Pabst Gold 
Medal, Theo J. Morgan of Castroville. 

Honorable mentions, $100 each: Paul 
Rodda Cook of San Antonio, “The Lind- 
ner Ranch”; Henry G. Keller of Cleve- 
land, Ohio, “Irrigating Cotton Fields 
Along the Rio Grande”; Frank Klepper 
of Dallas, “Texas Plumes”; Theo J. 
Morgan of Castroville, “Spring (Laurel 
and Mesquite)”; Audley Dean Nicols of 
El Paso, “Spring in the Panhandle” ; 
Power O'Malley of New York City, 
“The Lone Star”; William P. Silva of 
Carmel-by-the-Sea, California, ‘“Prim- 
roses at Even Fall”; J. Stephen Ward 
of Oklahoma City, “When Winter 
Comes’’; Mrs. Fred Weisser of San An- 
tonio, “Bluebonnets”; Harry Anthony de 
Young of San Antonio, “Twilight Sil- 
houettes.” 








efforts of collectors and connoisseurs 
such as Otto Ege of the Cleveland 
School of Art, Prof. Max Radin of the 
University of California, Harold Leupp, 
librarian at the same university, and a 
number of other well known men. It 
was on view until February 27th. 


a 
Starting February llth the S. G. 
Gump Gallery exhibited paintings by 


Allan Cram. 
* * * 

The San Francisco Society of Wo- 
men Artists, with official headquarters 
at the California School of Fine Arts 
are sponsoring the second Decorative 
Arts Exhibition held from February 
25th to March 10th. 
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“SEWING” 


By LOUIS RITMAN 


Included in the artist’s exhibition which opens March 11th 
at the Milch Galleries 








MINNEAPOLIS 





Anto Carte, Belgian modernist, is 
finely represented in the loan exhibition 
of his paintings at the Minneapolis In- 
stitute of Arts. Paintings 
lent by private owners, 


have been 
museums and 
dealers in various parts of the country. 
Seven sources have been tapped, which 
shows that Carte’s work has found favor 
in many quarters. “Madonna” and “Beg- 
ging Musicians,” both painted recently, 
are excellent examples of his more ma- 
ture manner. Compare them with the 
earlier “Burgomaster’s Portrait” and 
“Grace Before Meat” and one sees at a 
glance the progress that he has made 
from recorder to interpreter. Lenders 
who made the exhibition possible are the 
Carnegie institute, the Cleveland mu- 
seum, the Des Moines’ Association of 
Fine Art, Western Reserve University, 
the Dudensing Galleries, Nona Murray 
Deschamps of New York and Walter A. 
May of Pittsburgh The pictures will re- 
main at the institute for a month 
+ * * 


Portraits of members of the Minneapo- 
lis chapter of the Junior League, now 
on view at the league’s club rooms, 1108 
Nicollet Avenue, display a pleasant va- 
riety of work by artists of local and 
national reputation 

Among the established names repre- 
sented, William Paxton stands at the 
head of the list with a portrait of Mrs. 
Folwell Welles Coan, executed in his 
usual meticulous manner Frances 
Cranmer Greenman, formerly of Min- 
neapolis, is seen in her earlier manner 
in a portrait of Miss Marcella Marfield, 
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and the Younghunters have collaborated 
in the painting of Miss Mary Pillsbury. 

Mrs. Louis B. Newell of Minneapolis, 
a former pupil of Chase, is represented 
with a charming portrait of Miss Ber- 
nadette Plant; Mrs. James G. Fullerton 
is portrayed as a child by Katherine 
Moulton Van Dyke, much in the manner 
of Reynolds’ “Age of Innocence,” and 
Miss Mary Ayer Law has been painted 
by Mary Stafford Fraser. Likenesses of 
Mrs. James Ford Bell, Jr., Miss Gabrielle 
Verbrughen and Mrs. James B. Yyman 
complete the list, which includes ten oils 
and one pastel. 

+ * os 


The Friends of the Minneapolis In- 
stitute of Arts have assembled a room 
of early American furniture dating from 
1750 to 1800. Interesting pieces include 
a highboy lent by Mr. Frederick W. 
Luehring, Mrs. Karl de Laittre’s small 
Sheraton desk, a small Sheraton sewing 
table owned by Mrs. Eugene N. Best, a 
Chippendale side-chair lent by Mrs. O. 
C. Wyman and a pair of Chippendale 
ladderback chairs with rush seats lent 
by Mrs. Louis H. Piper. 





DETROIT 


The first exhibition of the Detroit 
Society of Independent Artists, recently 
was on view at the Scarab Club, writes 


Florence Davies in The Detroit News. 

The show as a whole proved that 
fashion has a good deal to do with what 
is popularly called good or bad in paint- 
ing. There were some very good paint- 
ings in the show, if no masterpieces, 
Samuel Halpert’s “Roof Tops,” one of 
the best things on view, really has about 
everything that can be asked of a paint- 
ing, excellent organization and pattern, 
a fine unity of mood and tonality. 

Al Heneryck’s “The Cruiser” is an- 
other of the very good paintings in the 
show, although it is marred by some 
technical flaws. Probably the most im- 
posing canvas in the room is the large 
painting of the “Concert” by Liscelette 
Moser, which shows humor, courage, im- 
agination and hard technical study. An- 
other painting which bespeaks greater 
possibilities in the future is the treat- 
ment of still life objects in front of a win- 
dow, with the Masonic Temple seen in 
the distance, the work of Margaret E. 
Mullaney. Edgar Yaer’s “Still Life,” 
also deserves especial mention for its 
compact design and rich color. 

Some of the most interesting canvases 
are those which are on the curious bor- 
derland between the truly beautiful and 
the terrible. In this category are Charles 
Garabedian’s “In the Beginning,” which 
evokes an unusual mood, despite its bad 
drawing and B. D. Kalabich’s “Rustic 
Splendor,” which gives a conception of a 
magnificent and unreal world. “The 
Toilers,” by Charles Hicks, and “His- 
toria Repetit” by A. D. Whall, unfor- 
tunately use art for purposes of 
propaganda. Other work which has 
genuine merit, include Sophie Gurvitch’s 
portrait, Dante Guido’s “Memory Study, 
No. 2,” Maxine Rosenthal’s “Lillian 
Reading,” and Marian Crane’s painting 
of a man looking up from a newspaper. 
Corinne Finsterwald’s “Tea Garden” has 
a definitely professional touch. Other 
contributors to the show are Laura Stark 
Ackley, George Bergman, Grace Hop- 
kins True, Lenna Adams Turner, M. M. 
Carver, Charles Kerry, Julius Racy, 
Foster Jewell, Ivan Ostino, Harry Long, 
Catherine Kosicki, W. M. Archdeacon, 
Grace E. Baker, Hope Vorhies, Josephine 
V. Valentine, W. E. Herron, Iris An- 
drews Miller, Bertha Watson Mill, Har- 
ry Reschke, Gordon Damon, Paul Herig, 
Ellen Carpenter, Catherine B. Conover, 
©. Kern Moore, Mrs. Frederick Goodell, 
Mabel Lines, Harry C. Reading, Steve 
Nastfogel, Clyde Nordquist, Ella Johns- 
ton Parks, Dorothy Hamilton, William 
Spence, Christ E. Makrenos, Osatchuk 
York, Douglas Dunn, John L. Pappas 
and Hugo D. Pfohl. 











GALERIE 


43% x 67 cm. cloth. 


HIGH 


CASPARI 


MUNICH 


52 BRIENNERSTRASSE 52 


Francesco Guardi, 1712-1793, “St. Mark Place in Venice” 
Formerly Dollfus Collection. 


CLASS 


OLD and MODERN PAINTINGS 
































The Art News 





Saturday, March 9, 1929 








BOSTON 


There opened on January 3lst at the 
Boston Arts Club an exhibition of paint- 
ings and sculpture by contemporary 
American artists, assembled under the 
auspices of the Grand Central Galleries. 

Landscape predominated, although 
there was a goodly sprinkling of por- 
traiture and still life. The display also 
contained several interesting marines, in- 
cluding a Frederick J. Waugh, a Wood- 
bury and a Paul Dougherty. Among the 
portraits is one of Mrs. Theodore Roose- 
velt, widow of the late President. It 
was painted by Charles Hopkinson. 

Artists represented among the paint- 
ings are: Karl Anderson, George Elmer 
Browne, Roy Brown, Emil Carlsen, John 
F. Carlson, Ettore Caser, Gustave Cimi- 
otti, John E. Costigan, E. Irving Couse, 
Bruce Crane, Charles H. Davis, Paul 
Doughetry, Charles Warren Eaton, George 
Wharton Edwards, Walter Farndon, 
Jerry Farnsworth, Anna Fisher, Ger- 
trude Fiske, John E. Follinsbee, Fred- 
erick C, Frieseke, Lillian Genth, Albert 
Groll, Lillian Wescott Hale, Charles W. 
Hawthorne, Marion Hawthorne, Charles 
Hopkinson, Wilson Irvine, Paul King John 
Lavalle, Glen Newell, Richard Miller, H. 
Dudley Murphy, Hobart Nichols, Marie 
Danforth Page, Henry W. Parton, 
Charles Robert Paterson, Edward H. 
Potthast, Edward W. Redfield, Julius 
Rolshoven, Percival Rosseau, Carl Run- 
gius, Chauncy F. Ryder, W. Elmer 
Schofield, W. Granville Smith, Gardner 
Symons, Leslie P. Thompson, Harry A. 
Vincent, Horatio Walker, Frederick J. 





Waugh, F. Ballard Williams, Charles H. 
Woodbury and Cullen Yates. 

The bronze includes works of Edward 
Berge, Allan Clark, Cyrus E. Dallin, 
James Earle Fraser, Harriet W. Frish- 
muth, Anna Hyatt Huntington, Edward 
McCartan, R. Tait McKenzie, Frederick 
M. MacMonnies, Edith B. Parsons, A. 
Phiminster Proctor, Grace Talbot, Bes- 
sie Potter Vonnoh and Adolph A. Wein- 


man, 
2 


On January 28th the Casson Galleries 
placed on view a memorial exhibition of 


landscapes by Atherton Furlong, which 
prove him to have been a painter of 
merit as well as a musician, poet and 
teacher. His feeling for trees is seen 
in many of these paintings, especially in 
the “Among the Hemlocks,” “Monarchs 
of the Woods,” “Quietude.” Some of 
the choicest pictures in the exhibition 
are of landscapes veiled slightly by mist. 


The print rooms of the Museum of 
Fine Arts have been rehung with varied 
exhibitions. The Charles Deering and 
Wallace L. DeWolf collection of etch- 
ings by Anders Zorn are still in the gal- 
lery at the entrance of the print depart- 
ment, and lithographs by modern French, 
English and American artists remain in 
the corridor. Seven other galleries, 
however, feature new exhibits. There 
is a collection of prints of French or- 
naments adapted by French designers to 
fabrics, jewelry, painted panels, etc.; 
another gallery contains the work of the 
three van der Veldes; and yet another is 
hung with XVIth century engravings 
and etchings by such masters as Palma, 
Mantegna, Campagnola, 














Raimondi. There is a gallery of etchings 
by Jules Jacquemart, and another hung 
with proof sheets from Turner’s “Eng- 
land and Ireland.” A group of Whis- 
tler etchings and two galleries of repro- 
ductions of drawings’ by Edgar Degas 


completes the newly-arranged displays. 
7 * * 


Messrs. Doll and Richards are holding 
an exhibition at their galleries of paint- 


ings by Eliot Clark, from March 4th to 
16th. Renditions of New England, 
Nova Scotia and the Southwest are in- 
cluded, thirty-four paintings in all. 

Jean Jacques Haffner, professor at the 
graduate school of architecture at Har- 
vard University was one of the recent 
exhibitors of watercolors at Doll and 
Richards. Two series, one of the Rivi- 
era, and the other of New England, done 
with a fluid, joyous quality, were shown. 

~ i 


At the Vose Galleries Copley Square, a 
display of etchings and watercolors of 
dogs by Diana Thorne introduces some 
capable and entertaining work. Terriers 
are the favorite and the artist presents 
them in humorous moments. 

+ * * 


H. Dudley Murphy is the present ex- 
hibitor at thé Guild of Boston Artists. 
There are sme magnificent pictures of 
dogwood And peonies and azalea. In 
landscape, he drifts away from the literal 
and paints in broad generalized effects. 

* * * 


Willow trees and sea-grass make pleas- 
ing subjects for several of the etchings 
by C. Jac Young which were on display 








at Goodspeed’s, Ashburton place, through 
|February 15th. Mr. Young is fond of 


Marcantonio | the New England coast, and has lived 





CINCINNATI 


The annual exhibition of paintings by 
John E. Weiss, in which the artist again 
presents Gloucester and environs in 
varying aspects, opened at Closson’s Gal- 
leries on February 2nd. Of great vigor 
both coloristically and from the point of 
view of form are his “Granite Ship” 
and “House of Ketchopulis.” In a light- 
er vein are “Old House at Ipswich” and 
“Promenade,” while such a painting as 


“The Sea Road” shows Mr. Weiss in 
still another mood. In all these his color 
treatment is especially appealing. 











in and portrayed both Provincetown and 
Ogunquit. 
oe 

Miniatures by seven artists were on 
view at the Guild of Boston Artists 
through February 15th. Outstanding 
pieces included Annie Hurlburt Jack- 
son’s “Anna Huntington,” Laura Coombs 
Hills’ portraits of her family and 
friends, and a black and white minia- 
ture by Lucy M. Stanton. The other 
artists represented were Evelyn Purdie, 
Jean Nutting Oliver, Sally Cross Bill 
and Margaret Foote Hawley. 

* * * 

Nineteen portrait studies by Margaret 
Fitzhugh Browne occupied the Copley 
Galleries recently. These portraits, which 
included studies of Captain Blackburn, 
“The Boatman,” Rey. J. Franklin Car- 
ter, King Alphonso of Spain and Bobby 
of Atlanta are of Miss Browne's rarified 
and sympathetic style. 





WORCESTER 


Two new exhibitions opened in Feb- 
ruary in the Worcester Museum. 

In Gallery X. were modern American 
paintings from the permanent collection 
of the Museum. These were more or 
less definitely divided into two groups: 
one made up of painitngs which are sub- 
jective in character, the other of paint- 
ings which are objective. The subjective 
group includes such pictures as Albert 
Ryder’s “Pegasus” and Arthur B. 
Davies's “Without Pause,” and “Enters, 
Passes, Touches.” Among the more ob- 
jective paintings are works of Joseph 
Decamp and Frederick Waugh. 

In the Print Room, through February 
24th, were shown paintings by Howard 
Giles. These included landscapes in rich 
color and several portrait studies. 








OMAHA 





The Art Institute of Omaha is ex- 
hibiting, during March, a collection of 
modern paintings shown through the 
courtesy of the Bourgeois and Weyhe 
Galleries of New York. At the same time 
there will be on view at the Institute 
small soap sculpture by exhibitors from 
all parts of the country and a group of 


Serbian folk art loaned by the Serbian 
people of Omaha. 

In order to stimulate interest in Ne- 
braska artists, their work will be shown 
from week to week in a part of the gal- 
lery especially reserved for that purpose. 
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The Art News 








CHICAGO 


From January 23rd through February 
13th, the annual Hoosier salon was held 
in the galleries of Marshall Field and 
Company. A list of prize winning can- 
vases follows: 

“Zinnias” by Victor Higgins, awarded 
the John C. Shaffer prize of $500; Way- 
man Adam’s portrait, “Irving R. Wiles,” 


which took the Indianapolis Star prize 
of $200; “The Old Live-Oak” by Sara 


Kolb Danner, the Terre Haute Star 
prize of $200; Marques Reitzel’s “The 


Six-Fifteen,” the Muncie Star prize of 
$100; “Taos Housetops” by Carl Wool- 
sey, “Noon” by Harvey Emrich and 
“Cedars” by Lawrence McConaha were 
also prize winners. 

The Thomas Meek Butler memorial 
prize of $200 was given for “Taos 
Housetops” by Carl Woolsey. Harvey 
Emrich received the Indiana University 
Board of Trustees prize of $200 for his 
large picture, “Noon.” The Indiana 
Tri Kappa prize of $200 was awarded 





the “Friend of Art” prize went to Mrs. 
Jessamine Johnson for her “Reflected 
Skies” ; the Clement Studebaker $100 
prize, to Clement Studebaker for “Com- 
ing into the Harbor”; the Edward Hines 
figure composition prize of $200, to Ran- 
Coats for “The Hoosier Pio- 
neer”: and the George T. Buckingham 
prize of $200, to Gary Brown Wiser for 
“One of the Barkers.” 

Other prizes were awarded to Mrs. 
Sallie Hall Steketee, Miss Estelle Peel 
Izor, Mrs. Helen Woodward, Florence 
Bartley Smithburn, Una Ann Green- 
wood, Mrs. J. VanCleave Fish, Francis 
Brown and Oscar B. Erickson. 

* *€ ¢ 


dolph 


An exhibition of paintings by Louis 
Kronberg was held recently at the Car- 
son, Pirie, Scott Galleries. Outstanding 
among the portraits was a head of Mme. 
de Kary, while vigorous renditions of 
dancers included those of Mme. Cebron, 
Miss Hochter and Mlle. Percin. In his 


later manner are “Rafael,” “La Bo- 
hemienne” and “The Yellow Shawl.” 
** * 


The Gold Medal of the Association of 
Chicago Painters and Sculptors, given 
each year to a member of the organiza- 
tion exhibiting the most meritorious 
work at the Chicago Artists’ Show at 
the Art Institute, has just been awarded 
to John A. Spelman for his group of 
three paintings, chief of which is the 
snow picture “Winter Woodland.” John 
T. Nolf won two prizes at this show: 
the Mrs. William O. Thompson prize 
for “A Good Composition in Oil” and 
the Municipal Art League prize of $500, 
by ballot, both awarded for his “Boys 
Plowing.” 

Sales made in the past few days at 


this exhibition are: “Landscape in the 
3ig Smokies” by John A. Spelman; 
“Brass Monkey” by Harriet Krawiec; 
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|South galleries of 
following afternoon the public will get 
lits first view of this popular exhibition 
| which will remain throughout the month. | 


fewer still lifes and sculpture this year 








INDIANAPOLIS 


The unique and interesting annual soap 
sculpture exhibition, of nearly a hundred 
pieces, will be found in the West Gal- 
lery downstairs from March 2nd to 16th. 
Selected from the 4,000 entries in the 
1928 or Fourth Annual Competition, this 
group includes sculpture by professionals | 
jand by amateurs—both adult and _ chil- 
dren—throughout the United States. 
Made from cakes of soap, the sculpture 
is necessarily small, though sometimes 
a separate cake is used for the base. Ten 
groups of the sculpture are being cir- 
cuited. Mrs. J. O. Cammack of Green- 
| castle, Indiana, won first prize of $150 
lin the advanced-amateur group for her 
“Mushrooms.” 
| The John Herron 
| several shown these moaredl 
| tions, and each year’s has been an im-| 
| provement 











Art Institute for| 
years has 

over its predecessors, new 
ideas being continually developed, as for 


linstance, a Chinese bas-relief included in 





” i (ea ’s s ri ° | 
Lucie Hartrath’s “Across the Valley , | this year's showing 


| ee me | 


A reception on March 2nd, to members | 


lof the Art Association of Indianapolis 
land all exhibitors, will mark the open- 
ling of the Twenty-second Annual Ex- 
(hibition of the work of Indiana Artists| 
land 


and 


The 


East 
Institute. 


the 


! 
tae 


Craftsmen, in two 


There seem to be more portraits and| 


ithan ever before, and the pictures as a 


whole, are more colorful and show 
greater variety of subject. There are 
|}more watercolors than usual, with a| 


lvariety of handling and subject matter. | 
| There is a small group of “invited” 
| paintings from those artists who have 
|lived for some time out of the state, 
among them: Wayman Adams, Victor 
Higgins, Henry R. MacGinnis, Glen 
Cooper Henshaw, Lynn T. Morgan and 
|Gustave Baumann. 

| * > * 


| 





| March 23rd is the opening date of the 
|Exhibition of Fine Arts by American 
Negroes, presented by the Harmon 
Foundation and Commission of the 
Church and Race Relations of the Fed- 
eral Council of Churches. The exhibi- 
tion will be here for about two weeks. 


PROVIDENCE 


A special exhibition of French peas- 
ant costumes in facsimile watercolors 
opened at the Rhode Island School of 
Design on February 27th. Another 
special exhibition now on view at the 
school is a group of distinguished etch- 
ing from the collection of Mr. and Mrs. 
Walter R. Callender, which will remain 
in the galleries until the twenty-ninth 
of this month. 














“The Shepherd Boy” by Olga Chas- 
saing; “Sonny Boy” by Florence Gray. 
* = * 

This year the important international 
exhibition of paintings held annually 
under the auspices of the Carnegie In- 


CLEVELAND 





The Second Annual Ohio Print Mak- | 
|at the Newhouse Gallery, an exhibition 


ers Exhibition opened February 15th at 
the Cleveland Museum, Through the en- 
terprise of the Dayton Society of Etch- 
ers, some fifty-two prints were chosen 


| from the output of Ohio artists, and are 


being shown in various cities of the 
state. Eleven Clevelanders are named 
among the exhibitors. 

In contrast with the European paint- 
ings, is an exhibition shown for a month 
in Gallery IX, following the Interna- 
tional. It consists of ceramics, contri- 
buted by the leading potteries and pot- 
ters of Europe and America. 

Organized by the American Federa- 
tion of Arts, this exhibition is being 


|circulated to leading museums: of the 


United States, as a means of creating 
a better understanding of the progress 
that is being made in the art of cera- 
mics. About five hundred items are 
catalogued, ranging from plates, cups 
and saucers, to figure work and archi- 
tectural faience. This show lasts until 
March 2lst. 

At about the same date comes the Con- 
temporary French Prints which are be- 
ing shown under the patronage of am- 
bassadors and other dignitaries and or- 
ganizations representing France and our 
own country. These were first exhibited 
at the Library of Congress at Washing- 
ton, 

* * * 

Among the pictures of interest in the 
recent Gage Gallery exhibition were a 
Rembrandt etching, six oils by Chauncey 
F. Ryder, lithographs by John Leech, 
and etchings by Ethel Gabain, Hauper, 
Derain and Laboureux. 

+ o * 

Sterling & Welch recently showed at 

their gallery a group of flower wood- 


blocks. Blaylock and Margaret Patter- 
son contributed some of the most at- 
tractive of these. 

+ * * 


Etchings of Venice by Andrew F. 
Affleck were recently featured at Guen- 
ther’s. Included were plates of the 
“Palazzo Foscari,” “Pisani,” “Ducal 
Palace” and “Palazzo Loredan.” 

* * * 

A miscellaneous group of etchings by 
European and American artists was on 
view until February llth in the print 
room at Korner & Wood's. 

SEATTLE 

The Art Institute of Seattle announces 
the following schedule: 

March 1-27—Rockwell Kent’s Oils and 
book illustrations, Bertram 
Goodhue Collection of 
Drawings and 
Handforth. 

March 11-27—Tapestries 
Herter looms in France. 

April 1-27—Exhibit of 
and art of the public schools. 

Month of May—Architectural 
hibit and Garden Club Show. 

June—Fifth International Salon of the 
Seattle Camera Club and Mexican draw- 
ings by Hope Gladding of the Univer- 
sity of California. 

July—Exhibit of works pertaining to 
the Northwest and Northwestern artists. 








Grovner 


Architectural 
etchings by Thomas 


from the 


handicrafts 


Ex- 





September—Fifteenth Annual North- 
west Exhibition. 
October—International Russian  ex- 


hibit of ikons, textiles, peasant crafts, 
etc. 

November—Exhibit of original Christ- 
mas cards, examples of weaving and 





stitute, at Pittsburgh, will come to 
Chicago and be held in the Art Institute 
from March 19th to April 21st. There| 
are nearly four hundred canvases in the| 
Pittsburgh exhibition, too large an ex- 
hibition to be shown entire in Chicago, 
but by eliminating the paintings by 
Americans, many of which have already 
been shown at the Art Institute, the re- 
maining paintings, constituting the cream 
of the foreign art product for the past 
few years, will be on exhibition. As 
may be imagined much of the work will 
be distinctly modernistic, for with such 
names as Picasso, Laurencin and Derain 
among the French exhibitors, we shall 
see the work of the most advanced mod- 
ernists. From Great Britain, Charles 
Sims, Mark Gertler, Dod Proctor and 
Leon Underwood send their contribu- 
tions of modern art, while the more con- 
servative painters such as Laura Knight, 
Frank Brangwyn, Vivian Forbes and 
W. Russell Flint, are also represented. 
Among other countries contributing 
work are Germany, Italy, Spain, Russia, 


handwrought pewter and silver from 
Porter-Blanchard. 
KANSAS CITY 
The second Missouri Artists’ exhibi- 
tion is being held March 4th to 16th in 


the New Jefferson Hotel, St. Louis. It is 
sponsored by the Missouri Federation 





Art Patrons’ Association. It is financed 
by members in the Art Patrons’ Associa- 
tion and a cash donation from the ex- 
position board. Exhibitors are native 
or resident Missourians. They are lim- 
ited to four pictures in each medium. 

x *« *& 


Gordon Craig’s original drawings for 
“Macbeth,” were placed on exhibition at 
the Findlay Galleries for five days, be- 
ginning Monday, February 18th. The 
exhibition consisted of forty-four draw- 
ings, each colored, many of them bear- 
ing Craig’s written directions. 

** * 

The Alden Galleries recently held an 

exhibition of the etchings, drypoints, 





Poland, Czechoslovakia, Holland, Bel- 





| 


gium and Norway. | Chamberlain. 


lithographs: and sketches of Samuel 


of Women’s Clubs, also by the Missouri |! 


ST. LOUIS 


On the 15th of February there opened 





of some thirty paintings by Martin and 
George Baer of Chicago, which were 
first shown at the Newhouse Gallery in 
New York City at the beginning of the 
year. These two young men have come 
recently from a second sojourn on the 
edge of the Sahara Desert. 
* * + 

The exhibitions in most of the local 
galleries during the month of February 
presented many problems in color. There 
was the Tod Lindenmuth block prints 
at Central Public Library, following two 
weeks of the Americanization poster dis- 
play, and a singularly impressive collec- 
tion of portraits at the Noonan-Kocian 
Gallery. The Artists’ Guild featured 
Mrs. Galston-Korsakoff’s already well 
known batiks and her tremendously in- 
teresting paintings on canvas. 





DENVER 


The library room of the Denver Art 
Museum has been partly remodeled for 
the showing of current exhibitions of 
etchings, lithographs, wood blocks and 
drawings. 

The first exhibition includes etchings 
by Whistler, Meryon and Seymour Hay- 
den, loaned by the Denver Public Library, 
and a number of etchings of the Maitland 
collection, the most important of which 
is Rembrandt's large plate of the “Three 
Crosses.” 





* * * 


An exhibit of the work of Madame 
M. R. F. Valle was shown at the Artists 
Guild Gallery until March 4th. The ex- 
ibit consisted chiefly of portrait work 
in pencil, pastel and water color. Among 
he works are portrait studies of “Enrico 
Licari,” “The Spaniard” and “Elizabeth 


Kuskulis.” 
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WASHINGTON 


In the division of graphic arts at the 
Smithsonian Building, the United States 
National Museum is showing a collection 
of etchings by Charles E. Heil. The 
etchings will be on view until March 
24th. 





*>_ * * 

The exhibition of paintings by Jean 
Negulesco at the Yorke Gallery includes 
a series called “Skies of America” in an 
entirely new vein, showing a fine feeling 
for space and atmosphere. In addition 
to this, Venetian views, a synthetic can- 
vas called “New York,” Paris scenes, 
including “Pont St. Michel,” and por- 


traits make up the exhibition. 
*>_ * * 


Alma Bostick and May Marshall re- 
cently held an exhibition at the studio 
of Catharine Critcher, where they 
showed portraits, landscapes and _ still 


life paintings. 
» 7 


At the Corcoran Gallery were re- 
cently shown miniatures in wax by 
Ethel Frances Mundy. The exhibition 
was on view until February 17th. 

The Watercolor Club exhibition at the 
Corcoran Gallery and the works of Mal- 
vina Hoffman were followed by the 
thirty-eighth annual exhibition of the 
Society of Washington Artists which 


was opened with a private view on Feb- 
ruary 2nd. The Corcoran Gallery pur- 
chased for the permanent collection the 
wax mask of Pavlowa by Miss Hoffman, 
which received the Watrous gold medal 
at the National Academy of Design in 
New York. There were also several 
other pieces of bronze that were sold in 
the city and some commissions placed. 


PHILADELPHIA 


Until March 16th, the McClees Gal- 
leries are showing the work of a group 
of Philadelphia Painters and Sculptors. 
A list of the exhibitors follows: Breck- 
ehridge, Borie, Chambers, Carles, Fink, 
Froelich, Garner, Horter, Hulsart, In- 
gersoll, Katzenstein, Kelley, Levi, Lang- 


ley, McCarter, Paul, Shaffer, Sharpe, 
Stuart, Tyson, Watkins and White. 
oan. a 


The Print Club of Philadelphia has 
inaugurated another of its series of 
American “Annuals,” this time featur- 
ing the lithograph and achieving what 
is said to be the first American com- 
petitive exhibition in that medium. As a 
“first” the annual of lithographs is larger 
than last year’s “first” of block prints. 
Seventy-four artists answered the roll- 
call and of the 138 prints submitted, 
ninety-nine were chosen by a jury con- 








Also there were twenty-four sales of 
watercolors made at the Watercolor Club 
show. 

Seward Hume Rathburn had an ex- 
hibition of watercolors at the Dunthorne 
Gallery beginning on February 6th and 
continuing until the 23d. Mr. Rathburn 
has made studies and paintings from Al- 


having to do with Indian life. 

At the Arts Club, the watercolors by 
B. L. Cummings, who is from Brooklyn, 
were placed on view on February 3rd. 
Charles W. Smith, of Richmond, Vir- 
ginia, was represented by block prints, 
in which line he has gained much dis- 
tinction. 

Bruce Wallace, of this city, showed 
portraits in crayon and silhouettes as 
well as watercolors. Mr. Wallace is 
well known {or his portraits of debutantes 
in silhouette. 








aska and Central America, many of them | Sign.” 


sisting of Mrs. Robert von Moschzisker, 
Thornton Oakley and Herbert Pullinger. 

The prize for the best lithograph split 
itself and became twins, granting honors 
to Rockwell Kent for “Bringing Home 
the Christmas Tree” and to T. J. Sanger 
for “The Village.” 

The artists contributing have not al- 


ways chosen to send their best examples. 

Margaret Lowengrund’s color litho- 
graph, “Barges Along the Seine,” quite 
apart from the fact that a proof has been 
acquired for the British Museum, ap- 
peals as one of the more noteworthy 
lithographic contributions. 

Other interesting works to be found 
are Alfred MHutty’s “In Burnham 
Woods,” Lester G. Hornby’s Paris stu- 
dies, Mildred E. Williams’ “Winter 
Sports,” Pop Hart’s “The Jury,” Birger 
Sandzen’s “The Red Canyon,” Chauncey 
F. Ryder’s “Gaerwin Falls,” and Her- 
bert Pullinger’s “The Valley.” Drama- 
tic interest dominates Lewis C. Daniel's 
“Tsaiah Forty,” and Exodus Twenty,” as 
well as Arthur W. Emerson’s “Night Air 
Practice over Diamond Head.” 

The stamp of American life may be 
felt in such prints as William Wolf- 
son’s “Asphalt Workers,” in C. A. Se- 
ward’s “Sunlight and Shower,” in F. K. 
Detwiler’s “Sixth Avenue Spur, N. Y. 
C.,” in Beulah Stevenson’s “Second Ave- 


nue” and in Emil Ganso’s “Electric 
“New York Sky Line,” by John 
Taylor Arms, “Stone Crushers” by 


Wanda Gag and two prints by Richard 
Lahey are also outstanding. 
* * * 

The annual display of paintings in 
the Circulating Picture Club, and a joint 
exhibition of landscapes bv Elizabeth 
Washington and Antonio P. Martino, 
occupy the galleries of the Art Alliance. 
The majority of the work shown in the 
Circulating Picture Club’s annual are 
very pleasing. Few are particularly 
provocative and very few have a modern 





MONTREAL 


The Art Association of Montreal has 
recently suffered the loss of its two chief 
officers in the deaths of Sir Vincent 
Meredith, Bart., honorary president, and 
of Dr. F. J. Shepherd, president. They 
had been members of the association for 
forty-one and forty-two years respec- 
tively. At the annual meeting held on 
February 28th, their places were filled 
by the election of Mr. Robert Lindsey, 
honorary president, and Mr. H. B. 
Walker, president. 

The secretary’s report stated the total 
attendance for the year to have been 
62,518, of which 27,127 was on Sundays. 

Gifts to the association included “Twi- 
light,” by Archibald Browne; “After 
Grand Mass,” by Kathleen M. Morris; 
five woodcuts by Frederick Sandys; a 
Japanese bronze; “The Brigand,” a large 
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flavor. Perhaps the most modern, and 
certainly one of the most interesting bits 
of color, is a tiny thing called “Reflec- 
tions,” by Eleanor Arnet. 

The tenth annual exhibition of paint- 
ings and sculpture by the Ten Philadel- 
phia Painters is now on view in the Art 
Club Gallery and proves to be one of the 
most interesting and varied exhibitions 
ever staged by this ambitious group of 
women artists. As has been the custom, 
the tenth member of the Ten is not a 
painter at all, but a sculptor, Harriet 
Frishmuth. 

The contributing painters, Constance 
Cochrane, Cora Brooks, Isabel Cart- 
wright, Mary Colton, Lucille Howard, 
Theresa Bernstein, M. Elizabeth Price 
and Fern 1. Coppedge show canvases in 
which strongly contrasting personalities 
and an excellent range of talent help to 
form a very interesting show. 





charcoal drawing by Walter Shirlaw; 
and ten lithographs of the Lorettes Viel- 
les series by Gavarni. 

One of the interesting activities of the 
association is the conducting of lectures 
by well known speakers on art. Lectures 
held during the past year included “The 
Enjoyment of Pictures” by Herbert R. 
Cross, “Old Churches and Wood Carvy- 
ings in the Province of Quebec” by Prof. 
Ramsey Traquair, “Velasquez” by Alfred 
W. Martin, “Venetian Masters of Color 
—Giovanni, Bellini and Titian” by Prof, 
Giovanni Macerata and “Rubens and 
Modern Painting” by Stewart Dick. 

In the ranks of the artists the death of 
James M. Barnsley on February 26th 
has left a serious gap. During the years 
of his activity Barnsley was an_ out- 
standing painter in the field of landscape 
and added to the artistic reputation of 
the Dominion. He was born in Toronto 
in 1861 and studied at Washington Uni- 
versity Art School and in St. Louis under 
Halcey C. Ives and Carl Gutherez. In 
France he continued his training under 
De Villefroy, Baron de Torran and Louis 
LeLoir. His talents were recognized 
there and he was a regular exhibitor at 
the Paris Salon. He was elected a mem- 
ber of the Societe des Amis des Arts, 
Department de Seine et Oise and the 
Ville de Versailles awarded him a medal 
in 1885. Earlier recognition came to him 
from the St. Louis School of Fine Arts, 
which in 1882 awarded him a gold medal. 
He was one of the organizers of the 
New York Water Color Society. His 
works are in many private collections in 
both Canada and the United States, 
among admirers of his paintings being 
the late Andrew Carnegie. His “Bass 
Rocks, Gloucester, Mass.”; “Evening,” 
a watercolor; “Landscape;” “Dieppe 
Harbor” and “In the Fields” are in the 
National Gallery of Canada at Ottawa. 
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Wj CALENDAR OF EXHIBITIONS IN NEW YORK 
iel- iss NLL BELLS SE RNS te RR nad iweb 
tt Ackerman Galleries, 50 East 57th St.—Color Gelaporoume Galleries, 222 — aay South | Metropolitan Museum, 82nd St. and Fifth Ave.— | Messrs. Arnold Seligmann, Rey & Co., Inc., 11| Weston Art Galleries, 644 Madison Avenue— 
r etchings by Elyse Lord, through March. | 7 Exhibition of portaite of prominent.men im | “Torche ceremonial No robes, Peruvian tex-| East S2nd Street—Paintings and pastels by |” Paintings 
“— March 14th. tiles, and new accessions of prints, through ve — ota. 
res Thomas Agnew & Sons, 125 Best sag ~ March The Architect and the Industrial | Gtbermen Collony, 133 East 57th St.—Paint- Weyhe Gallery, 794 Lexington Ave.—Litho- 
y ahhin of picts oe Cone Gallery of Living Art, 100 Washington Square Arts: an exhibition of contemporary Ameri- ings, objects of art and furniture. graphs by Adolph Dehn, to March 16th. 
he masters East Permanent exhibition of progressive 1 } h March 24th I t 
a , - A : *j design, throug March 24th. *rints, se- r : “ . . 
R XXth century artists. Dor Y wets aes I; nberies sae elie al Marie Sterner Galleries, 9 East 57th St.—| Whitney Studio Galleries, 10 West 8th St.— 
rv- Ainslie Galleries, 677 Fifth Ave.—Paintings by a yg oesppsre. or Pe. = he : lc Aanerteast: Quantengs. Paintings by A. E, Cederquist and Nan Wat- 
J Randolph Brown, to March 14th, and] Pascal M. Gatterdam Gallery, 145 West 57th the great period and embroideries and cos- F son to March 23ed. 
of. paintings by Maxwell Foster, to March 18th. St.—Exhibition of the work of prominent tume accessories, beginning March 11th. Valentine Gallery of Modern Art, 43 East 57th 
ial iii American painters, to March 10th. sm ge agg by Robert W. Chanler, to] Wildenstein Galleries, 647 Fifth Ave.—Paint- 
lor American Academy of Arts and Letters, 633) Grand Central Art Galleries. 6th floor, Grand | Milch Galleries, 108 West 57th St.—Landscapes Ea pr’ ings and watercolors by Pierre Laprade, to 
| West 155th St.—Exhibition of the works ol Central Terminal—Recent miniatures by and marines by Truman Fassett and water-| yan Diemen Galleries, 21 East 57th St.—Master- March 28th. 
of. Edwin Austin Abbey, until March 31st Leize Rose, through March 9th. Retrospective colors of Egypt by Harold Putman Browne, pieces of the Venetian school, including paint- 
ind : ¢ onsen gy # a os ae of Howard Giles, to March 9th. Paintings by Louis Ritman Me a  _aee lintoretto and Bordone, to| Yamanaka Galleries, 680 Fifth Avenue—Works 
American Designers Gallery, 145 West — St. “ES Ssaren sce. and watercolors by Charles Polowetski, March 16th, of art from Japan and China. 
¢ Seven rooms in the modern manner, a home] Greener Art Galler * — . . 2 : 
c y, 157 West 72nd St.—Con- March llth to 23rd. Vernay Galleries, 19 East 54th St.—Collection ‘ ’ 
ch furnishing project for average incomes, be- tinuous exhibitions of old and modern pic- : of Chippendale furniture, sporting prints, Howard Young Galleries, 634 Fifth Avenue— 
ars binning March 14th CUrehe Montross Gallery, 26 East 56th St.—Late paint- English silver and porcelain. Selected group of important masters. 
ot. : = s ee ork | Guarino Gallery, 600 Madison Ave.—Contem ings by Bryson Burroughs, March 11th to| = 
a Anderson pers bes chr “* a + . seh. porary Italian art, to March 9th } 23rd 
e Society of omen Artists, to March 9th 
* Painting by 1. J. Belmont, — aga. oe Ce. 2 een re Street— | Morton Galleries, 49 West 57th St. -Exhibi- 
cas 23rd 
ni- and Miller, March 11th to 23rd 
der Harlow, McDonald & Co., 667 Fifth Avenue—| National Arts Club, 15 Grammerey Park.— 3 
In Arden Gallery, 460 Park Ave.—Sixth annual Etchings by Joseph Pennell, to March 16th Exhibition of Italian Primitives, from the A t T t 
ee New York Chapter of the collection of Richard M. Hurd, March 13th Works of r for Co ec ions 
der exhibition of the I : : ie ee tT 
uis American Society of Landscape Architects, P. pun, Higgs, 11 East 54th St.—Works of : 27th. 
, —_ be ‘ | 
zed March 11th through the spring . National Association of Women Painters and | ES Sg A NGS 
at R ‘ 5 _ | Holt Gallery, 630 Lexington Ave.—Oil paint Sculptors, 17 East 62nd St.—Seventh Ex-} TAP TRI E P INTI 
a The Art Center, 65 East 56th St.—Crait work ings by Mathias J. Alten, to March 9th. O hibition of the National Association of Women | i 
m- sculpture by Helen Liedloit and Mexican] paintings by. Jean Jacques Piister and seulp-| Painters and Sculptors, and paintings by | From Early Middle-Age to the Renaissance 
rts, raftswork shown by the Paine Mexican ture by Hara Lacock, arch th to Jose Malanea, to March 9th, | 
craftswork th cicat April 5th 
the ; , , urant 
Crafts Corporation, through March. Durant pia? _ 34 Rue Lafavette. and 
dal pottery by Leon Volkmar, to March 15th.| Independent Artists, Waldorf Astoria Roof, J. - Rowman, Brey an Se 2B. hae ye y , 
1im Paintings and etchings by Chester Leich,| FHS, Ave, at, $4uh  Street—Exhibition “of! jyenjamin opman, to March ath 58 Rue Jouffroy (Boulevard Malesherbes) 
x . =e : ora ’ cntaiates : , paintings, March 9th to 3lst were bint 7 P 
rts, atan ter teh r wore PARIS 
ceramics by the New York Ceramic Society 
lal. and American antiques shown by Mrs. Wil-| Intimate Caiey. os ee Arevees ) new paint-|New York Public Library, 476 Fifth Ave.— | je —— _— 
the liam Grieg Walker, to March 16th W orks of ings DY COTE IA Neelle, to [arch 1 Room 316, lithographs and wood blocks by| = _ 
His ; . 3 : fm E i Honore Daumier, during March and April ee 
_ Ralph Fabri, to March 16th. 50 prints of the} Edward Jonas Galleries, 9 East 56th St.— Corridor, third floor, early views of Ameri- 
in Year shown by The American Institute of ne and miniatures by old masters, te con ees} Ran S01, cme Seaaees Gene PAU GUI AUME 
tes : , : irch =20tl American engravers, 1683-1850 ! a= I J 4 
Nee: Graphic Arts, to March 30th ; 
Ing Kennedy Galleries, 785 Fifth Ave Exhibition FIRST-CLASS PAINTINGS 
. = » ie anedy Gi s, 78: -—Exhibition | Newhouse Galleries, 11 East 57th St.—Rece é , “el 
ass Arts Council, The Barbizc n, Lexington Ave. etchings by Diirer and his forerunners and rin a rly ge Noe throat March, Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
g, and 63rd St.—Arko modern American cer- one ings by Hl. Emerson Tuttle, throug! seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 
ppe smnice, 0 Garen Jia. x, Arthur U. Newton, 665 Fifth Ave.—Paintings CHOICE PIECES OF ANCIENT NEGRO ART 
the Babcock Galleries, 5 East 57th St.—Paintings | Keppel Galleries. 16 East 57th St.—Etchings by by XVIIIth century English masters. 59 Rue La Boétie, PARIS 
wee j Babcock Galleries, 5 East 57th St.—Recent 5 ee aa oe - Opportunity Gallery, The Art Center, 65 East a ee — 
. | paintings by Henry S. Eddy, to March 16th Thomas Kerr, 510 Madison Ave.—Antiques. 56th St.—Paintings selected by Yasuo Kuni- — 
ai yoshi, to March 14th 
Balzac Galleries, 40 East 57th St.—Paintings] Kingore Galleries, St. Regis Hotel.—Works | 
—| | by old masters and works of the Impres Edeardo Simone, to March 9th. Frank Partrid 6 West 56th S Exhibiti 7 e e 
l ld ist ind Vv < t | g ge. 6 est 56th t. Uxhibition ot 
sionists Kleemann-Thorman Gallerie Ltd 575 Mad n old English turniture, Chinese porcelains and First-class Paintings 
-e a ° or a alle s, qa.. « rn adiso " 
» Ave.—Etchings by William Meyerowitz, to Paeeen rele 
Belmont Galleries, 137 East 57th St.—Primi- tanh: Set 7 ’ 8 Rue La Boétie 
tives, old masters, period portraits. Portrait Painters Gallery, 570 Fifth Avenue— 
Kleinberger Galleries, 12 East 54th St.—Por- Group of portraits by twenty American PARIS 
| Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, traits and still lifes by the Marchioness of artists. . 
| Suite 729.—Paintings by old masters Queensberry, through March 23rd nael4 
souke “ee : x Rehn Galleries, 691 Fifth Ave.—Paintings and 
Bonaventure Galleries, 536 Madison Avenue—| Knoedler Galleries, 14 East 57th St.—-Paintings watercolors by Jan Matulka, to March 9th — —__—_—— 
Autographs, portraits and views of historic ! ler Le Sidaner, to March 16th Paintings by Harry Hering, to March 23rd 
interest. Kraushaar Galleries, 680 Fifth Ave.—Paintings Reinhardt Galleries, 730 Fifth Ave.—Loan ex 
' : by Adriaan Lubbers, to March 16th. hibition of paintings of women and _ childret 
Bourgeois Galleries, 693 Fifth Ave.—Sculptures - from the XVth to the XXth centuries, ior 
y Mr. Numa Patlagean, to March 1lotl J. cow & Son. 695 Fifth Ave.—Paintings by the benefit of the Big Sisters, to March 16th 23bis Rue de Berri, PARIS (Champs-Elysées ) 
Paul Bottenwieser, 489 Park Ave.—Paintings Ty ~C ~ 
by old masters 4 . John Levy Galleries, £59 Fifth Ave.—Old mas-| James Robinson, 731 Fifth Ave.—Exhibition FIRST CLASS OLD PAINTINGS 
"2 : ‘rs | ot ok <nglisl silve Shetheld late and T *) 
oS if | oo di FRENCH FURNITURE (18th Century) 
= Bower Galleries, 116 East 56th St Paintings Lewis and Simmons, Heckscher Bldg., 730 Fifth | 
of the XVIth, XVIIth and XVII Ith century Avenue—Old masters and art objects | Eugene Schoen, Inc., 115 East 60th St.— ra 
ag English school | Blown glass by Marianna von Allesch and] , 
~ ; Little Gallery, 29 West 56th St.—Handwrought paintings by Bela Kadar, to March 16th. . 7 
"G Brummer Gallery, 27 East 57th St.—Paintings jewelry, silver and Venetian glass 362 Rue Saint-Honore 7 
“ 1 ’ ; ~ . ~ 
YY by A. S. Baylinson and Morris Kantor, ; c f- ~ | Schwartz Gaileries. 517 Madison Ave.—Sporting 
Y Macbeth Gallery, 15 East 57th St.—Marines i 
Z tl gh March 16th - go. 4 We W oodw oe 43 March 18th ind marine paintings and fine prints. ROTHERS PARIS of 
Y | s8e, } 
Y 7 hii Sone te F romm al 28 West 57th St.—| Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- ANTIQUE FURNITURE—TAPESTRIES f 
Y Burchard Galleries, 13 East 57th St.—Opening| Masters’ Art Gallery, Inc., 28 est 57th St. | : ; , ee ‘ c age 
% eubibitind ak eis Chines mi Old master paintings tury English paintings and modern drawings. | | Old China—Miniatures—Snuff Boxes { 
G : ; ' ' ¢ 
Y x = Metropolitan Galleries, 578 Madison Avenue— | Jacques Seligmann Galleries, 3 East Sist St.—j| 4 GOTHIC—XVIIIth CENTURY it 
Z Butler Galleries, 116 East 57th St.—Sporting American, English and Dutch paintings Ancient paintings, tapestries and furniture - s Mi 
Y prints through March eee ee iene ccondiieeiadimidamen " Ni i 
] ance ~ipepacutinaimmanimintiniintl i 
y Daniel Gallery, 600 Madison Ave.—-Group show, EEE 
y Al ican artists, through Marcl | 
/ | WATELIN 
U De Hauke Galleries, 3 East 51st St.—Exhi e : er ra Nn . 
Y tion watercolors and drawings | NINt @n4 
Z century and modern artists, t Marel t | XIX Century French Masters 
| ld 
WE Demotte Gallery, 25 East 78th St.—Exhibition as ers | 11 Rue Auber 
ot stained glass trom the Alth to the ° PARIS 
—— , : d \ 
me XVIlith century 31 Rue Le Peletier, Paris | 
Denks Galleries, 153 West 57th St.—-Etchins 
lithographs and watercolors by Eugene ( | 
Fitsch, to March 12th \ ' 
| | . 
Downtown Gallery, 113 West 13th Street— . R. G. Michel Gallery 
Recent sculpture by Duncan Ferguson, t ~. ' 4 che | @ . 
March 24th. : “4 * J F E R A 17 QUAI of MICHEL, PARIS Vv 
; . 
A. S. Drey, 680 Fifth Ave.—Old paintings and } ‘: han A) Original Engravings & Etchings by 
works of art. . . . ~ 
? ; : q (] eTYan | Ancient Paintings Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Dudensing Galleries, 5 East 57th St.—Sculpture . . , ‘ 
ees See 2. Set Bre Becerra ‘ and Degas, Delacroix, Gauguin, Forain, Lepere, 
by Victor Chi ton, to April 6th . +f Manet, Matisse, i 
y Victor Charreton pril ¢ | M ¥ 7 RUE ST. GEORGES me Seven, Millet Od. Redon, 
Durand-Ruel Galleries, 12 East 57th Street— 2 > 7S) [T CTT / PARIS | Renoir, Whistler, Zorn, ete. 
Paintings by Feodor Zakharov, to March 16th | C 
. atalogues on Application 
| 
Ehrich Galleries, 36 East 57th St.—Sculptures : i ' * , ‘ —___ 
by Helene Sardeau, to March 15th ; Collec fors and Dealers Mt 
i Ferargil Galleries, 37 East 57th St.—Exhibi- mec 2 T —— 
ers tion of garden sculpture, during March. . r RARE RUGS & APESTRIES e 
Paintings by Glenn O. Coleman, to March . ’ Ch K . 
20th, | . as. Kaufmann aries Fottler 
, An Important Collection of” | 
ba ag ogg sanity pechany poste tid - - c| 16” 17” { " CENTURY Ancient Tapestries, Point | Packer and Shipping Agent 
March 15th. if 618 Old Paintings, High Antiques 14, Rue Gaillon, Paris 
; | 
™ ee) 
G. R. D. Studio, 58 West 55th St.—Paintings RI ( S 23 Faubourg St. Honoré. Paris | Packer for the Metropolitan Museum 
and drawings by Cohn, Ludins, O’Donohue, 5 3 | 2 g ° ris f ew York 
Spratling and Wessels, to March 9tl : —— 
7 May Be Seen By Appointment 
NES am oi 730 Fifth Avenue - New York 
MR. NAUM M. LOS aN a aay 
) ART SCHOOL M.&R. STORA }|| Gacerte Van Leer 
Sculpture - Drawing: Painting Gothic and Renaissance | Painting since Cez 
Constructive Anatomy W ks f Ar ns ce ezanne 
7 ; or 0 t 
) Day and Evening Classes Paris. 32 Bis 41 Rue de Seine, Paris (6) 
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NAPLES MOURNS 
DEATH OF D’ORSI 


NAPLES.—A few days ago the 
sculptor, Achille D’Orsi, died in Naples 
aiter a brief attack of pneumonia. He | 
was born on the 6th of August, 1845, 
and belonged to a family in good circum- 








stances. He entered the Institute of Fine 
Arts and was considered very promising 
by his first masters, Angelini and Sol- 
ari, who saw in the young student un- 
doubted signs of talent in modeling. 

He was only e‘zhteen years of age 
when he exhibiced for the first time at 
the Promotiice of Naples. The piece 
shown was a terracotta figure repre- 
senting one of Garibaldi’s dying soldiers. 
After this he took part in thirty inter- 
national expositions, receiving nine gold 
medals, a record never surpassed by any 
other artist in Italy. [t was_in Florence, 
he was accustomed to say, that he had 
his first vision of what sculpture ought 
to be. Returning later to Naples, in a 
visit to the excavations of Pompeii, the 
idea struck him suddenly to make some- 
thing which would express that period 
of decadence, of luxurious living and of 
abandon. 

He had a little studio in the Corso} 
Vittoria Emanuele in Naples, and here 
he began to model his statues of “The| 
Parasites” which were shown at the fa- 
mous Neapolitan exposition in 1877, but 





which did not then meet with that suc- “LA COTE DU JALET A PONTOISE” 


cess which they deserved, as the Acade-! 
mic tendency was still too strong in both 
painting and sculpture, and the work of 
the young artist was too novel and too 
true for the fixed ideas of that time. In 
this same show was also exhibited the 
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This large canvas, dated 1867 and therefore helon jing to he rare, « 
has been sold to a prominent New York collector by the Williai 


lew pictures by Pissarro earlier than 1870 are kno 
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CAMILLE PISSARRO 


“Corpus Domini” of Michetti, another 
independent artist. 

Finding, as D’Orsi said, that “The 
Parasites” took up too much room in his 
studio, he offered them as a gift to the 
Royal House, and they were sent to the 
Palace of Capodimonte. “The King 
was very much pleased with these statues, 
and proposed that I take six or seven 
years to cast them in bronze at his own 
expense, and that they should then be 
placed in one of the important Italian 
galleries. Corrado Ricci wanted the 
bronze of the Parasites for Florence, 
where there were none of my works.” 

D’Orsi was indeed a master, but at 
cighty years of age this artist whose 
freshness and originality of thought and 
action had done so much to revive the 
spirit of true art and who knew the in- 
toxication of fame and = success, was 
forced to struggle to live even in the 
most modest way. His work was the 
inost significant of Italian sculpture in 
the second half of the XIXth century, 
yet he was always modest and simple, 
gentle and childlike in his ways. His 
studio, at the end of one of the corri- 
dors of the Institute of the Belle Arti, 
was bare and cold. Here the artist 
could always be found, a small man, 
with long white moustaches, brilliant 
eyes, an air of fatigue, his jacket white 
with clay, and his briar root pipe be- 
tween his lips—altogether more like a 
humble workman than a great sculptor. 

He was still working when death over- 
took him. The Art Institute of Naples 
of which he was for many years the 
president was closed on the day ot his 
death and on that of his funeral so that 
all the students could attend the services. 

Some time ago it was decided to buy 
his statue of Salvator Rosa for the city 
of Naples, and this project will soon be 
carried out. In honor of his memory, an 
exposition of his works will be held in 
Naples at the end of February. 
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